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Understanding Practice as Research 
MO THROP  
CCW Graduate School, Chelsea College of Arts, University of the Arts London  
 
Opening quest ion/statem ent:   
Understanding Practice as Research. How to support practice based/lead PhD students in an understanding of 
their practice itself as research and what implications might this have for the format of the final submission 
which usually requires a written component (30,000 at the UAL). 
Abstract   
The requirement by the University of the Arts London of a submission of 30,000 words for a Practice-led PhD has 
invariably raised anxieties – as artists – about their relationship to theory. In response to this I run a series of 
seminars for first year PhD students Understanding Practice as Research, in which each student (of a cohort of 
usually between 10 and15 students) presents their research project - alongside their artworks - to the group for 
discussion once a term. The presenting student makes a ten-minute presentation outlining the aims of their 
research project; this is followed by a discussion of the artwork within the context of their project by the group. 
The aim of the group discussion is to address the practice in terms of the aims of the research project and address 
the practice itself as research. 
This initiative is to support the new area of practice-led research as a generative enquiry that draws on subjective, 
interdisciplinary and emergent methodologies that have the potential to extend the frontiers of knowledge. 
Considering the artwork itself as imminently articulate and eloquent in its own right is to acknowledge how the 
process of creating the works has the potential to reveal new insights which could not have been known or 
anticipated outside of this process. We are then able to contemplate how the written component for the thesis – 
how the writing might be attempted – and to find alternatives to qualitative and quantitative research 
methodologies. 
We approach the artwork as a discursive possibility, as speculation, as proposition – as an act of finding and 
exploration. In these seminars, we engage then with the presented artworks critically within the projects own 
terms of reference. In responding to the artwork we inevitably come to address the process of the works’ 
production; intuition, conjecture and experience are addressed as legitimate processes in the making of the 
work. What then of the subjectivity and the agency of the researcher in this process? We are responding to the 
work and offering insights which might be helpful in the articulation of the actual artwork as research. We 
consider the proposition that the artwork might assert, or propose an argument or a critical relation or 
dimension; how it operates as an object in the world – how it is encountered by the viewer – its performative 
potential. The work then refuses the role as illustrating a research question through considering how it might 
become /perform an ongoing exploration of a particular research question which does not necessarily know the 
outcome.  
Out of this scrutiny we also consider how to devise a strategy for writing  -  to consider how the written element of 
the thesis, as discursive form contemplating how the performative nature of the artwork might come to 
challenge and reconfigure theoretical propositions.  The written element would not then necessarily explain or 
contextualize the practice but rather address how the ongoing work might shift accepted or presumed notions or 
ideas and so serve as a vehicle to address how the artwork provides an opportunity and a forum to reconfigure 
theoretical positions. 
In focusing on a response by the group to the presented artworks (in the context of a research proposal) we have 
been able to investigate possibilities for how the artwork might make explicit the research that is in fact integral 
to the practice itself. Addressing and understanding the artwork as embodying and evidencing it’s research, its 
processes and research methodologies, has allowed a more dialogic relationship between the studio practice 
and the written component - which rather than merely providing a commentary, exploration or contextualization 
for it, could become a critical vehicle for considering and disseminating alternative possibilities. 
The group considers the student’s own self-reflexive mapping of the practice-led work as enquiry, exploring how 
the process of making and doing might challenge pre-conceived notions and suggest unforeseen possibilities 
for the project.  
 
 
Practical music philosophy -fostering curious, critical minds of classical musicians. 
ANDREA VOETS  
Hochschule für Musik 'Hanns Eisler', Berlin 
 
Opening statement 
The classical music world faces many existential problems, like a declining audience halls combined with an overload of highly 
skilled musicians. To survive, conservatories should deliver versatile, interesting musicians that can live up to the challenges that 
lie ahead. 
'Practical music philosophy' is a course that is tailored to the special living world of musicians. With the help of important thinkers 
-that would otherwise have remained inaccessible- the students develop critical thoughts and foster their natural curiosity. The 
results -a broader horizon, supported arguments and the occasional rebellion- do not threaten the traditional aim for excellence of 
classical musicianship. On the contrary: inspired by great minds, the students will be able to make convinced career choices, 
leading towards an authentic, fulfilling artistic existence. Exactly these kind of musicians will be able to update the classical music 
to the 21st century.  
 
Extra information 
 Practical music philosophy 
-fostering curious, critical minds of classical musicians- 
 
Professional classical musicians spend a lot of time in isolated practice rooms, which makes it easy to overlook the fact that they 
remain artists, who need extra-musical inspiration to develop their artistry. Many music students express the desire for a solid 
introduction to music philosophy, to strengthen their ability to reflect on their own work in a diverse and critical way; an important 
skill in the swiftly changing cultural field. Unfortunately, the scholarly way of teaching philosophy is not intended for, nor relevant 
to the professional practice of musicians. 
Their particular way of accessing, creating and experiencing music, calls for a new way of teaching music philosophy, merging two 
worlds to bring out the best in both. Since October 2014, harpist-philosopher Andrea Voets (1989) merges these worlds in her 
innovative course  'Practical music philosophy' at the 'Hanns Eisler' conservatoire in Berlin. 
The course:  
-discusses the most important ideas in the history of music philosophy in a language, understandable for music students 
-focuses on the practical implications of music philosophy in the performing practice 
-nurtures a curious spirit, enabling the students to ask critical questions about their profession for years to come, inspiring them to 
think “outside the box” 
-teaches students how to access complicated texts and challenges them to form a founded opinion and voice their thoughts  
The topics include a.o. (our role in) the cultural industry, anxiety, interpretation, ethics, working attitude, barbarians, social 
significance and the language of music. Adorno, Plato, Merleau-Ponty, Gadamer and Alain de Botton are the first philosophers to 
hand, to be followed by Langer, Baricco, Driver, Baricco and writings of the great composers. 
Previous experience has shown very positive results. Students find themselves in a group with motivated, adventurous colleagues, 
which creates an exciting atmosphere in which there is ample room for discussion, argument, personal growth, doubts and 
profound questions.  
Within one of the most traditional of all professional art educations, the urgency of giving critical, curious spirits the space to 
unfold is growing every day, not in the least since the classical music world is struggling with the question how to outlive the 21st 
century. 
 
 
So you want to be a good musician? You better start researching now! 
HENRICE VONCK  
Codarts University for the Arts, Rotterdam 
!
 
KEY SUCCESS FACTORS FOR BUILDING A THRIVING ARTISTIC RESEARCH PROGRAM 
 
The Master of Music of Codarts University for the Arts, Rotterdam, has developed a thriving Artistic Research (AR)  
curriculum.  
 
The first key success factor is the small TEAM OF EXPERT ARTISTIC RESEARCH COACHES, led by a research 
coordinator. These seven coaches: 
o are musicians-researchers (1 PhD, 1 Phd candidate, 3 Masters)  
o are well educated on the job in both AR methodology and in group and individual coaching of the students; 
o each head their own AR domain in the field of their personal expertise, consisting of 14-20 students; 
o meet once a month for peer review and discussion of their domain, the students and the further 
development of the curriculum; 
o are stimulated to execute their own artistic research, which has a link to and will contribute to the AR 
curriculum. 
 
The second key success factor is a well-described and communicated ARTISTIC RESEARCH CURRICULUM, in which: 
o the students receive thorough education in a research methodology ‘in and through performance and 
creation’, that has the Intervention Cycle at its core;  
o the students build their own supportive AR network, comprising their AR coach, their main subject teacher, 
peers and external experts; 
o the students keep a research blog to document and communicate the research progress; 
o the research progress is constantly being monitored in four successive examinations (alternating formative 
and summative); 
o the work is evaluated based on a set of clear and well described criteria;  
o the students are trained in presenting their research in Clinics and Research Performance Labs. 
 
 
 
I N  T H E  R E S E A R C H  M O D U L E  I  S P Y  W I T H  M Y  L I T T L E  E Y E  1 0  S T U D E N T S  O F  A C A D E M Y  M I N E R V A  M A D E  C O N T A C T 
W I T H  1 0  P E O P L E  L I V I N G  W I T H  D E M E N T I A  F R O M  C A R E  H O M E  B L A U W  B O R G J E  A B O U T  M A K I N G  A  P O R T R A I T . 
W H A T  D O E S  P O R T R A Y I N G  M E A N  W H E N  I T  C O N C E R N S  P E O P L E  W I T H  D E M E N T I A ?
W H A T  K I N D  O F  E N C O U N T E R S  T O O K  P L A C E ?  A N D  H O W  D I D  T H I S  A S S I G N M E N T  I N F L U E N C E  T H E  A R T I S T I C  P R A C T I C E  O F  T H E  S T U D E N T S ? 
I SPY WITH MY LITTLE EYE 
P O R T R A Y I N G  P E O P L E  W I T H  D E M E N T I A
P O R T R A Y I N G   P E O P L E  I N  A  V U L N E R A B L E  C O N T E X T 
O U T S I D E  T H E  P R O T E C T E D  A R E A  O F  T H E  A R T  A C A D E M Y 
E N A B L E S  T H E  S T U D E N T S   T O  B E  T H E  O W N E R  O F  T H E 
H O W  A N D  T H E  W H A T  T H E Y  A R E  P O R T R A Y I N G .
H E R M A N  V A N  H O O G D A L E M  |  A C A D E M I E  M I N E R V A
!!
 
 
 
 
 
Re-enact: creating an active living archive 
LOUISE O'BOYLE 
Belfast School of Art, University of Ulster 
 
The compilation of archives and collections by and held within tertiary educational 
institutions is not uncommon. They are often valued as records of past outputs for 
current and future audiences both inside and outside of those institutions.  
 
The changing landscape in higher education has seen the evolution of the learning 
spaces that reach beyond physical and/or time boundaries. Could the creation of a 
digital archive that depicts student practices be useful as a learning resource? An archive which reflects more holistically the contexts 
in which practice happens; inclusive of the students, their environment, the surrounding sounds and possible visual markers of the 
time. Could it act as a tool for self and peer reflection? Demonstrate students’ knowledge and understanding of arts practices? The 
creation of such an archive with students in Belfast School of Art will be discussed. As will the key themes emerging from the 
evaluations over the past two academic years that the archive has been in existence. 
! The student as the documenter and their collecting strategies  
! Greater insights into students’ perceptions of their learning experience 
! The use of the archive as an enhancement to the learning experience 
! The use of the archive to gain a deeper insight into students’ artistic evolution 
 
QUESTIONS FOR DISCUSSION 
 
How important for the future evolution of arts education is the interpretation of the contexts/spaces in which learning 
happens? 
 
With the demise of the homogenous student body, how do we ensure the inclusivity of all our students in a meaningful 
manner that increases equity and decreases exclusion?  
 
Technology, used at the centre of learning can be both motivational and transformative to both teaching approaches and 
students learning. How much would you agree? 
 
With increased emphasis on global citizenship and improved digital literacy, how can we best prepare our students to 
negotiate meaning within intercultural communication contexts? 
 
In an age of continual technological advances, how can digital archives be conserved for the future? 
 
Instructions for a Drawing Class 
CHLOÉ BRIGGS  
Paris College of Art 
 
In 2008 I was invited to speak at an event called, ‘8 People Are Invited To Give Talks About A Specific 
Significant Educational Experience’ at an artist-run space in London called KEN. A member of the audience 
spoke about how he had recently found a folder of paper assignments collected from his BA in Graphic 
Design at Central Saint Martins, a course he had completed some years ago.  He described with enthusiasm 
the experience of re-reading the design briefs. For him, with little memory of contact time with teachers, the 
texts were ‘where the teaching was.’  
 
Since that event, I have been investigating the different forms of the art assignment and searching for 
historical and contemporary examples from art schools. Until recently, the only printed collections of art 
school assignments were to be found in books on the Bauhaus, and a rare edition called The Developing 
Process: A compilation of projects for the new Foundation Course in Art and Design in the UK (1959)1. In 
2012, Draw It with Your Eyes Closed: The Art of the Art Assignment published by Paper Monument2 brought 
together eighty-nine art school assignments remembered or invented by its contributors. And last year, 
designer Nina Piam curated an exhibition at the 26th International Biennale of Graphic Design in Brno, titled 
‘Taking a Line for a Walk’: An exhibition about Assignments in Design Education. In her search for the 
content of the exhibition, Nina confirmed that little historical documentation exists.  
 
The process of teaching in art school has, quite naturally, been a predominately oral one. Teaching here is in 
the continual exchange between teacher and student: a conversation.  I think in most contemporary art 
schools the one-to-one tutorial is the preferred format over group exercises where students are asked to 
respond to the same set of instructions. And, as is the nature of conversation, the dialogue/the teaching, is 
reactive, experiential, and personal.  
 
What interests me about the writing of an art assignment as a method of teaching distinct from the spoken 
tutorial is that it requires the artist-teacher to identify, synthesize and pin down the nuts and bolts of a 
creative process – to make it tangible and universal. In my experience, art school teachers hand out a 
required, photocopied brief (with aims, outcomes, grading policies etc…) and then animate the idea orally 
in front of a group of students.  Most often, the papers end up on the floor unread, just a token of the 
protocol that institutions have to abide by.  
 
What made the student from Central Saint Martins want to keep his for years? Could this piece of writing 
have qualities in its own right? Is the art school assignment a particular form of writing? Are there interesting 
things to discover if we take such assignment writing as a genre?  
 
I devised ‘Instructions for a Drawing Class’ as a way to find out. In the context of the drawing class I teach at 
Paris College of Art, I asked each student to confide to the group what they considered to be their 
weaknesses when making drawings: where they felt blocked, what approach or experience they thought !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1 The Developing Process / Published by King's College in the University of Durham on the occasion of an exhibition at 
the Institute of Contemporary Arts, London, 1959, Newcastle upon Tyne : King's College Printing Section, 1959 
 
2 Draw It with Your Eyes Closed: The Art of the Art Assignment, Paper Monument, New York, 2012!
they needed to have in order change their drawing practice. The problems the students shared ranged from 
a lack of knowledge of technique (“How do I create depth in drawing?”) to struggles with the process, (“it is 
hard to let go”), and issues with confidence and ‘going wrong’. I then thought about the creative people I 
knew who make work concerned with similar issues and asked them to set the students individualized 
exercises that they thought might help.  
 
Paris College of Art has a remarkable international population: currently 48 nationalities; the students’ 
statements about what they wanted to learn in a drawing class revealed aspects of their previous education 
and reflected what you could identify as cultural differences in the education of the arts. The laborious task of 
finding the student their own, personal teacher from the world outside the school was an attempt to respond 
to all the needs of this mixed class.  
  
The invited artists, writers, and teachers who took part were given no template or specific format for their 
instructions other than the student’s description of their problem and that the class was to be two and a half 
hours long. The assignment writing took many forms but the majority arrived by post: all (apart from one set 
of instructions sent by text message) addressed the student personally. I observed that the arrival of the 
paper lessons in sealed, addressed envelopes brought delight. Emails and online forums for learning are 
quick methods for exchange and relatively anonymous, the antithesis to the slow movement and personal 
nature of a posted letter. This slowing down of the exchange between student and teacher and the 
individual address were important factors in the context of this experiment – learning to draw is a dedicated, 
personal practice and it takes time.  
 
The ‘instructions for a drawing class’ assignments I received were as varied as the voices and practices of 
their authors, ranging from minimal directions that read like an Yoko Ono ‘Instruction Painting’3 to 
passionate engagements with the student’s imagination. But all were prompts and encouragements to 
make drawings. My role as the teacher was to connect my students to other teachers, to show them that 
artists are generous and willing to share what they know if you ask. Once the students understood that the 
‘one-to-one’ tutorial could be with anyone they really wanted to have a conversation with they realized that 
there were no limits to this idea. Our teachers can be anyone we wish to learn from.  
 
What I have discovered is that this particular one-to-one exchange – the honesty of the students articulating 
their needs and the thoughtfulness of the assignments designed in response – has produced a book of 
lessons inspired by common problems with drawing: art assignments that can be re-activated by others, in 
new contexts and are not dependent on art school or the presence of a teacher.  
 
 
  
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3 Instruction Paintings, Yoko Ono, Weatherhill, New York, 1995 
Instructions for a Drawing Class
.
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b
e
 
follo
w
e
d
 
b
y
 
a
ny
o
n
e
 
i
nt
e
r
e
st
e
d
 
i
n
 
le
a
r
n
i
ng
 
a
b
o
ut
 
d
ra
w
i
ng
 
at
 
a
ny
t
i
m
e.
 
Int
r
o
d
u
c
t
io
n
.
 
 
7. M
i
k
e
 
Wils
o
n
 
i
n
st
r
u
c
t
io
n
s
 
for
 
Yo
ora
.E
x
e
r
cis
e
 
for
 
Yo
ora
M
at
e
ri
a
ls:
 
S
e
v
e
ra
l
 
la
rg
e
 
sh
e
e
t
s
 
of
 
p
a
p
e
r,
 
id
e
a
lly
 
a
r
o
u
n
d
 
fiv
e
 
or
 
si
x
 
fe
e
t
 
h
ig
h
 
t
o
 
a
llo
w
 
y
o
u
 
t
o
 
r
elat
e
 
t
o
 
t
h
e
 
w
ork
 
at
 
‘o
n
e
-
t
o
-
o
n
e’
 
s
c
a
le;
 
d
ra
w
i
ng
 
m
at
e
ri
a
ls
 
su
ch
 
a
s
 
d
ilut
e
 
a
cr
ylic
 
p
a
i
nt
 
or
 
br
o
a
d
 
ch
a
r
c
o
a
l
 
st
ick
s
 
t
h
at
 
w
ill
 
a
llo
w
 
y
o
u
 
t
o
 
w
ork
 
i
n
 
br
o
a
d
 
t
o
n
a
l
 
st
r
ok
e
s.
 
N
o
 
e
ra
s
e
r.
 “B
a
lef
u
lly
 
e
y
ei
ng
 
t
h
e
 
sile
nt
 
t
ele
visio
n
 
s
e
t
 
i
n
 
t
h
e
 
lo
u
ng
e
 
o
n
e
 
S
u
n
d
ay
 
m
or
n
i
ng,
 
h
e
 
h
a
d
 
su
d
d
e
n
ly
 
r
e
a
lize
d
 
t
h
at
 
h
e
 
c
o
u
ld
 
n
o
 
lo
ng
e
r
 
r
e
m
e
m
b
e
r
 
it
s
 
f
u
n
c
t
io
n.
 
It
 
h
a
d
 
r
e
q
u
i
r
e
d
 
a
 
c
o
n
sid
e
ra
ble
 
m
e
nt
a
l
 
effor
t
 
t
o
 
r
e
c
o
v
e
r
 
h
i
m
s
elf
 
a
n
d
 
r
e
-id
e
nt
if
y
 
it.
 
O
ut
 
of
 
i
nt
e
r
e
st
 
h
e
 
h
a
d
 
t
rie
d
 
o
ut
 
t
h
e
 
n
e
w
 
t
a
le
nt
 
o
n
 
o
t
h
e
r
 
o
bje
c
t
s,
 
fo
u
n
d
 
t
h
at
 
it
 
w
a
s
 
p
a
r
t
ic
u
la
rly
 
su
c
c
e
ssf
u
l
 
w
it
h
 
o
v
e
r-
a
ss
o
ci
at
e
d
 
o
n
e
s
 
su
ch
 
a
s
 
w
a
sh
i
ng
 
m
a
ch
i
n
e
s,
 
c
a
r
s
 
a
n
d
 
o
t
h
e
r
 
c
o
n
su
m
e
r
 
g
o
o
d
s.
 
St
rip
p
e
d
 
of
 
t
h
ei
r
 
a
c
cr
e
t
io
n
s
 
of
 
sa
le
s
 
slo
g
a
n
s
 
a
n
d
 
st
atu
s
 
i
m
p
e
rat
iv
e
s,
 
t
h
ei
r
 
r
e
a
l
 
cla
i
m
 
t
o
 
r
e
a
lity
 
w
a
s
 
s
o
 
t
e
nu
o
u
s
 
t
h
at
 
it
 
n
e
e
d
e
d
 
little
 
m
e
nt
a
l
 
effor
t
 
t
o
 
o
blit
e
rat
e
 
t
h
e
m
 
a
lt
o
g
e
t
h
e
r.”
 
-
-
 
J.G.
 
B
a
lla
r
d,
 
“T
h
e
 
O
v
e
rlo
a
d
e
d
 
M
a
n”
 
(1961)
Di
r
e
c
t
io
n
s:
 
M
a
k
e
 
a
n
 
o
b
s
e
r
v
at
io
n
a
l
 
d
ra
w
i
ng
 
or
 
s
e
t
 
of
 
d
ra
w
i
ng
s
 
b
ut,
 
i
n
 
t
h
e
 
m
a
n
n
e
r
 
of
 
B
a
lla
r
d’s
 
p
r
o
t
ag
o
n
ist,
 
t
a
k
e
 
s
o
m
e
 
t
i
m
e
 
b
efor
e
 
y
o
u
 
b
e
gi
n
 
t
o
 
t
r
y
 
t
o
 
a
llo
w
 
t
h
e
 
id
e
nt
it
ie
s
 
a
n
d
 
f
u
n
c
t
io
n
s
 
of
 
t
h
e
 
o
bje
c
t
s
 
i
nv
olv
e
d
 
t
o
 
d
iss
olv
e.
 
Disr
e
g
a
r
d
 
t
h
e
 
w
ay
 
t
h
at
 
t
h
e
 
su
bje
c
t
 
“fit
s
 
t
o
g
e
t
h
e
r”
 
or
 
i
nt
e
ra
c
t
s
 
w
it
h
 
it
s
 
su
r
r
o
u
n
d
i
ng
s
 
a
n
d
 
t
r
y
 
i
n
st
e
a
d
 
t
o
 
s
e
n
s
e
 
a
n
d
 
i
n
h
a
bit
 
it
 
a
s
 
a
 
p
u
r
e
 
a
b
st
ra
c
t
io
n.
 
D
o
 
n
o
t
 
s
ele
c
t
 
e
x
o
t
ic
 
su
bje
c
t
s
 
b
ut
 
t
r
y
 
t
o
 
r
e
c
o
v
e
r
 
t
h
e
 
a
lie
n-n
e
ss
 
of
 
t
h
e
 
e
x
t
r
e
m
ely
 
fa
m
ili
a
r.
 
D
o
 
n
o
t
 
w
or
r
y
 
a
b
o
ut
 
‘c
or
r
e
c
t’
 
p
r
o
p
or
t
io
n
s
 
or
 
n
atu
ra
list
ic
 
r
e
a
lis
m;
 
c
o
n
c
e
nt
rat
e
 
i
n
st
e
a
d
 
o
n
 
a
llo
w
i
ng
 
t
h
e
 
‘r
e
a
l’
 
t
o
 
fa
d
e
 
i
nt
o
 
t
h
e
 
a
b
st
ra
c
t
 
u
nt
il
 
y
o
u
 
e
x
p
e
rie
n
c
e
 
t
h
e
m
 
a
s
 
f
u
lly
 
c
o
nt
ig
u
o
u
s.
 
Yo
u
 
m
ay
 
a
ls
o
 
ch
o
o
s
e
 
t
o
 
a
n
n
o
t
at
e
 
y
o
u
r
 
d
ra
w
i
ng
s.
 
-
-
 
M
ich
a
el
 
Wils
o
n
Yo
ora
.“C
o
nt
r
ols
 
h
e
r
 
d
ra
w
i
ng
 
t
o
o
 
m
u
ch.
 
Felt
 
t
h
at
 
t
h
is
 
w
a
s
 
b
e
tt
e
r
 
w
h
e
n
 
sh
e
 
w
a
s
 
a
sk
e
d
 
t
o
 
d
ra
w
 
a
b
st
ra
c
tly.
 
W
h
e
n
 
d
ra
w
i
ng
 
fr
o
m
 
life
 
sh
e
 
g
e
t
s
 
‘cra
z
y’
 
a
b
o
ut
 
g
e
tt
i
ng
 
p
r
o
p
or
t
io
n
s
 
c
or
r
e
c
t
 
a
n
d
 
t
rie
s
 
t
o
 
c
o
nt
r
ol
 
t
o
o
 
m
u
c
h.
 
It
 
is
 
h
a
r
d
 
for
 
h
e
r
 
t
o
 
‘le
t
 
g
o’.
 
A
ls
o
 
fe
els
 
li
k
e
 
sh
e
 
t
rie
s
 
t
o
 
org
a
n
is
e
 
h
e
r
 
p
e
r
s
o
n
a
lity
 
t
o
o
 
m
u
c
h.
 
W
a
nt
s
 
t
o
 
g
e
t
 
rid
 
of
 
p
h
o
t
o
-r
e
a
list
ic
 
q
u
a
lity
 
of
 
w
ork.”
8.
9. H
ele
n
 
B
a
r
ff
 
i
n
st
r
u
c
t
io
n
s
 
for
 
L
isa
 
.L
isa’s
 
D
ra
w
i
ng
 
Cla
ss
 
 
 
 
 
 
 
 
 
 
 
 
 
 
b
y
 
H
ele
n
 
B
a
r
ff
E
q
u
ip
m
e
nt:
 
C
h
a
r
c
o
a
l,
 
A
1
 
p
a
p
e
r,
 
m
a
sk
i
ng
 
t
a
p
e,
 
a
 
sp
o
t
 
lig
ht
1.
 
M
a
k
e
 
fiv
e
 
d
ra
w
i
ng
s
 
b
y
 
t
ra
ci
ng
 
a
r
o
u
n
d
 
y
o
u
r
s
elf
 
i
n
 
fiv
e
 
d
iffe
r
e
nt
 
p
o
sit
io
n
s.
 
Us
e
 
n
e
w
 
p
a
p
e
r
 
e
a
ch
 
t
i
m
e.
 
D
o
 
t
h
is
 
b
y
 
layi
ng
 
s
e
v
e
ra
l
 
A
1
 
sh
e
e
t
s
 
of
 
p
a
p
e
r
 
o
n
 
t
h
e
 
flo
or.
 
Yo
u
 
w
ill
 
n
e
e
d
 
t
o
 
st
ick
 
t
h
e
 
sh
e
e
t
s
 
t
o
g
e
t
h
e
r.
 
D
ra
w
 
s
o
m
e
 
p
o
sit
io
n
s
 
w
it
h
 
li
m
b
s
 
st
ick
i
ng
 
o
ut
 
i
n
 
v
a
rie
ty
 
of
 
w
ay
s
 
a
n
d
 
s
o
m
e
 
m
or
e
 
c
u
rle
d
 
u
p.
 
2.
 
C
ut
 
o
ut
 
t
h
e
 
fiv
e
 
d
ra
w
i
ng
s
 
of
 
y
o
u
r
s
elf.
 
3.
 
T
w
ist,
 
lo
o
p,
 
a
n
d
 
tu
r
n
 
t
h
e
 
c
ut
 
o
ut
 
d
ra
w
i
ng
s
 
i
nt
o
 
b
e
t
w
e
e
n
 
o
n
e
 
a
n
d
 
t
h
r
e
e
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
s,
 
s
e
c
u
ri
ng
 
t
h
e
m
 
w
it
h
 
m
a
sk
i
ng
 
t
a
p
e.
 
Yo
u
 
c
a
n
 
c
ut
 
slo
t
s
 
i
n
 
t
h
e
m,
 
t
h
r
e
a
d
 
t
h
e
m
 
t
h
r
o
ug
h
 
e
a
ch
 
o
t
h
e
r
 
or
 
u
s
e
 
fold
s.
 
T
h
e
 
r
e
su
lt
 
sh
o
u
ld
 
b
e
 
t
h
r
e
e
-
d
i
m
e
n
sio
n
a
l
 
a
n
d
 
eit
h
e
r
 
sit
 
o
n
 
t
h
e
 
flo
or
 
or
 
b
e
 
s
e
c
u
r
e
d
 
t
o
 
t
h
e
 
w
a
ll.
 
4.
 
C
h
o
o
s
e
 
o
n
e
 
of
 
y
o
u
r
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
s.
 
Sit
 
/
 
st
a
n
d
 
n
e
x
t
 
 
t
o
 
it.
 
H
av
e
 
a
 
n
e
w
 
sh
e
e
t
 
of
 
p
a
p
e
r
 
a
n
d
 
ch
a
r
c
o
a
l
 
r
e
a
d
y.
 
Clo
s
e
 
y
o
u
r
 
e
y
e
s.
 
Fe
el
 
t
h
e
 
c
o
nt
o
u
r
s
 
a
n
d
 
sh
a
p
e
s
 
of
 
t
h
e
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
 
w
it
h
 
o
n
e
 
h
a
n
d
 
a
n
d
 
d
ra
w
 
w
h
at
 
y
o
u
 
fe
el
 
w
it
h
 
t
h
e
 
o
t
h
e
r.
 
D
ra
w
 
e
v
e
r
y
 
d
e
t
a
il
 
a
n
d
 
d
o
n’t
 
p
e
e
k
 
u
nt
il
 
y
o
u’r
e
 
d
o
n
e.
 
If
 
y
o
u
 
lo
o
s
e
 
y
o
u
r
 
pla
c
e
 
ju
st
 
g
o
 
b
a
ck
 
t
o
 
t
h
e
 
n
e
a
r
e
st
 
e
st
i
m
at
e
d
 
sp
o
t,
 
b
ut
 
d
o
n’t
 
o
p
e
n
 
y
o
u
r
 
e
y
e
s
 
u
nt
il
 
y
o
u
 
t
h
i
n
k
 
y
o
u’r
e
 
d
o
n
e.
 
5.
 
O
n
 
a
 
n
e
w
 
pie
c
e
 
of
 
p
a
p
e
r,
 
w
it
h
 
y
o
u
r
 
e
y
e
s
 
o
p
e
n
 
d
ra
w
 
y
o
u
r
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
 
ju
st
 
u
si
ng
 
li
n
e,
 
w
it
h
o
ut
 
t
a
k
i
ng
 
y
o
u
r
 
ch
a
r
c
o
a
l
 
off
 
t
h
e
 
p
ag
e.
 
D
ra
w
 
e
v
e
r
y
 
d
e
t
a
il.
 
M
a
k
e
 
t
h
e
 
d
ra
w
i
ng
 
 
at
 
le
a
st
 
d
o
u
ble
 
t
h
e
 
size
 
of
 
t
h
e
 
o
bje
c
t.
 
L
isa
.“‘L
i
m
it
e
d
 
i
n
 
t
h
e
 
w
ay
 
t
h
at
 
I
 
d
ra
w’,
 
w
h
ic
h
 
b
o
t
h
e
r
s
 
h
e
r
 
a
lo
t.
 
H
e
r
 
t
e
a
ch
e
r
 
at
 
s
c
h
o
ol
 
‘w
at
c
h
e
d
 
a
n
d
 
i
n
sp
e
c
t
e
d’
 
a
n
d
 
a
s
 
a
 
r
e
su
lt
 
sh
e
 
d
o
e
sn’t
 
h
av
e
 
c
o
n
fid
e
n
c
e.
 
A
fra
id
 
of
 
‘big
 
st
r
ok
e
s’,
 
sh
e
 
o
n
ly
 
u
s
e
s
 
t
h
i
n
 
p
e
n
 
li
n
e
s.”
1
0
.
1
1
.
6.
 
R
u
b
 
o
ut
 
y
o
u
r
 
la
st
 
d
ra
w
i
ng
 
u
si
ng
 
y
o
u
r
 
h
a
n
d
 
u
nt
il
 
t
h
e
 
c
h
a
r
c
o
a
l
 
li
n
e
s
 
a
r
e
 
fa
i
nt.
 
D
ra
w
 
it
 
ag
a
i
n
 
fr
o
m
 
a
 
d
iffe
r
e
nt
 
a
ngle
 
o
n
 
t
o
p
 
of
 
y
o
u
r
 
fi
r
st
 
fa
i
nt
 
d
ra
w
i
ng,
 
u
si
ng
 
t
h
e
 
sa
m
e
 
c
o
nt
i
nu
a
l
 
li
n
e
 
m
e
t
h
o
d.
 
7.
 
O
n
 
a
 
n
e
w
 
pie
c
e
 
of
 
p
a
p
e
r
 
d
ra
w
 
t
h
e
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
s
 
u
si
ng
 
ju
st
 
t
o
n
e,
 
i.e.
 
n
o
 
li
n
e.
 
Us
e
 
a
 
st
ick
 
of
 
ch
a
r
c
o
a
l
 
o
n
 
it
s
 
sid
e.
 
Yo
u
 
c
a
n
 
br
e
a
k
 
t
h
e
 
c
h
a
r
c
o
a
l
 
t
o
 
m
a
k
e
 
it
 
sh
or
t
e
r,
 
b
ut
 
it
 
m
u
st
n’t
 
g
e
t
 
le
ss
 
t
h
a
n
 
2
 
c
m.
 
T
h
is
 
d
ra
w
i
ng
 
sh
o
u
ld
 
b
e
 
at
 
le
a
st
 
d
o
u
ble
 
t
h
e
 
size
 
of
 
t
h
e
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t.
 
Us
e
 
a
 
s
p
o
t
 
lig
ht
 
t
o
 
h
elp
 
m
a
k
e
 
st
r
o
ng
 
sh
a
d
o
w
s.
 
G
e
t
 
t
h
e
 
bla
ck
 
r
e
a
lly
 
bla
ck
 
a
n
d
 
le
av
e
 
t
h
e
 
w
h
it
e
 
w
h
it
e.
 
8.
 
L
ay
o
ut
 
a
ll
 
y
o
u
r
 
d
ra
w
i
ng
s,
 
i
n
clu
d
i
ng
 
t
h
e
 
s
c
u
lp
tu
ra
l
 
o
bje
c
t
s.
1
2
.
1
3
. K
at
e
 
T
e
a
le
 
i
n
st
r
u
c
t
io
n
s
 
for
 
Jorg
e
 
.D
e
a
r
 
Jorg
e
I’m
 
h
a
p
p
y
 
t
o
 
m
e
e
t
 
y
o
u
 
vi
a
 
t
h
is
 
a
ssig
n
m
e
nt.
 
I
 
u
n
d
e
r
st
a
n
d
 
t
h
at
 
y
o
u
 
li
k
e
 
t
h
e
 
c
o
nt
r
ol
 
of
 
t
h
e
 
p
e
n
cil,
 
a
n
d
 
t
h
at
 
y
o
u
 
w
a
nt
 
t
o
 
le
a
r
n
 
h
o
w
 
t
o
 
d
ra
w
 
b
o
d
ie
s,
 
fa
c
e
s
 
a
n
d
 
h
a
n
d
s.
M
at
e
ri
a
ls
 
y
o
u’ll
 
n
e
e
d
 
a
r
e:
 
P
e
n
cils
 
(H
B,
 
2B,
 
6B)
 
a
 
s
of
t
 
g
ra
p
h
it
e
 
st
ick
 
if
 
y
o
u
 
c
a
n,
 
a
n
d
 
g
ra
p
h
it
e
 
d
u
st.
 
G
ra
p
h
it
e
 
w
ill
 
b
e
 
b
e
st
 
for
 
y
o
u
 
b
e
c
au
s
e
 
y
o
u
 
c
a
n
 
t
h
a
n
 
u
s
e
 
p
e
n
cil
 
w
it
h
 
it,
 
b
ut
 
if
 
y
o
u
 
c
a
n’t
 
g
e
t
 
t
h
e
 
g
ra
p
h
it
e
 
st
ick
 
a
n
d
 
d
u
st,
 
g
e
t
 
big
 
st
ick
s
 
of
 
s
of
t
 
ch
a
r
c
o
a
l
 
a
n
d/or
 
ch
a
r
c
o
a
l
 
d
u
st,
 
a
n
d
 
a
 
c
h
a
r
c
o
a
l
 
p
e
n
cil.
 
E
ra
s
e
r
s:
 
a
 
s
of
t
 
p
utty
 
e
ra
s
e
r
 
a
n
d
 
a
 
w
h
it
e
 
pla
st
ic
 
e
ra
s
e
r
 
(St
a
e
d
le
r
 
or
 
si
m
ila
r)
 
If
 
y
o
u
 
c
a
n,
 
g
e
t
 
a
 
C
h
a
m
oisle
at
h
e
r
 
–
 
it’s
 
b
e
st
 
(for
 
s
of
t
 
e
ra
si
ng)
 
–
 
if
 
n
o
t,
 
u
s
e
 
a
 
s
of
t
 
cle
a
n
 
clo
t
h
 
(t-sh
i
r
t
 
m
at
e
ri
a
l).
 
Stu
m
p
 
or
 
t
or
ch
o
n
 
(a
 
p
e
n
cil
 
sh
a
p
e
d
 
d
ra
w
i
ng
 
t
o
ol
 
m
a
d
e
 
of
 
c
o
m
p
r
e
ss
e
d
 
p
a
p
e
r
 
p
u
lp
 
–
 
a
lt
e
r
n
at
ely
 
w
ra
p
 
a
 
blu
nt
 
p
e
n
cil
 
t
ip
 
i
n
 
a
 
cle
a
n
 
rag/t-sh
i
r
t
 
m
at
e
ri
a
l).
G
o
o
d
 
p
a
p
e
r
 
m
a
k
e
s
 
a
 
big
 
d
iffe
r
e
n
c
e..
 
pla
i
n
 
d
ra
w
i
ng
 
p
a
p
e
r
 
is
 
fi
n
e
 
for
 
t
h
e
 
w
a
r
m
-u
p
 
e
x
e
r
cis
e
s.
 
For
 
t
h
e
 
lo
ng
e
r
 
d
ra
w
i
ng,
 
g
e
t
 
w
h
it
e
 
C
o
v
e
nt
r
y
 
rag
 
p
a
p
e
r
 
or
 
s
o
m
e
t
h
i
ng
 
si
m
ila
r
 
(y
o
u
 
c
o
u
ld
 
su
b
st
itut
e
 
o
t
h
e
r
 
p
a
p
e
r
 
t
h
at
 
h
a
s
 
s
o
m
e
 
t
e
x
tu
r
e
 
b
ut
 
n
o
t
 
t
o
o
 
m
u
ch..
 
if
 
u
si
ng
 
C
h
a
r
c
o
a
l,
 
rid
g
e
d
 
ch
a
r
c
o
a
l
 
p
a
p
e
r.
 
If
 
u
si
ng
 
g
ra
p
h
it
e,
 
a
 
su
r
fa
c
e
 
t
h
at
 
is
 
‘e
g
g
sh
ell’
 
fi
n
ish
–
 
m
att-fe
eli
ng
 
b
ut
 
n
o
t
 
su
p
e
r-t
e
x
tu
r
e
d.
Fi
r
st,
 
h
e
r
e’s
 
a
 
w
a
r
m
 
u
p
 
e
x
e
r
cis
e
 
t
h
at
 
c
o
m
p
els
 
y
o
u
 
t
o
 
a
b
a
n
d
o
n
 
c
o
nt
r
ol
 
–
 
b
ut
 
u
s
e
s
 
t
h
e
 
p
e
n
cil!
Bli
n
d
 
c
o
nt
o
u
r
 
d
r
a
w
i
n
g
s:
 
½
 
a
n
 
h
o
u
r.
S
e
t
 
y
o
u
r
s
elf
 
u
p
 
w
it
h
 
a
 
p
a
d
 
of
 
d
ra
w
i
ng
 
p
a
p
e
r,
 
a
 
sh
a
r
p
 
H
B
 
 
or
 
2B
 
p
e
n
cil
 
a
n
d
 
a
 
t
i
m
e
r.
 
I
 
u
n
d
e
r
st
a
n
d
 
y
o
u’ll
 
h
av
e
 
a
 
m
o
d
el,
 
b
ut
 
w
a
nt
 
y
o
u
 
t
o
 
st
a
r
t
 
b
y
 
d
ra
w
i
ng
 
o
n
e
 
of
 
y
o
u
r
 
o
w
n
 
h
a
n
d
s
 
 
w
it
h
 
t
h
e
 
o
t
h
e
r.
T
h
is
 
e
x
e
r
cis
e
 
is
 
a
ll
 
a
b
o
ut
 
lo
ok
i
ng
 
–
 
c
o
n
c
e
nt
rat
i
ng
 
100%
 
 
Jorg
e
.“Fi
n
d
s
 
c
o
p
yi
ng
 
e
a
sie
r
 
a
n
d
 
m
or
e
 
c
o
m
for
t
a
ble
 
w
it
h
 
p
e
n
cil
 
w
h
e
r
e
 
h
e
 
h
a
s
 
c
o
nt
r
ol.
 
W
a
nt
s
 
t
o
 
k
n
o
w
 
h
o
w
 
t
o
 
d
ra
w
 
b
o
d
ie
s,
 
fa
c
e
s
 
 
a
n
d
 
h
a
n
d
s.”
1
4
.
1
5
. Us
e
 
t
h
e
 
sa
m
e
 
a
p
p
r
o
a
ch
 
for
 
d
ra
w
i
ng
 
h
a
n
d
s.
 
T
r
y
 
t
o
 
s
e
e
 
t
h
e
 
big
g
e
st
 
sh
a
p
e
s
 
fi
r
st
 
–
 
p
a
r
t
ic
u
la
rly
 
av
oid
 
o
utli
n
i
ng
 
e
a
ch
 
fi
ng
e
r
 
b
ut
 
d
ra
w
 
o
n
ly
 
t
h
e
 
sh
a
p
e
s
 
of
 
t
h
e
 
sh
a
d
o
w
s
 
a
n
d
 
lig
ht
 
w
it
h
 
e
ra
s
e
r
s
 
g
ra
p
h
it
e.
a
n
d
 
le
tt
i
ng
 
y
o
u
r
 
h
a
n
d
 
follo
w
 
w
h
e
r
e
 
y
o
u
r
 
e
y
e
s
 
g
o.
 
Pic
a
ss
o
 
 
d
r
e
w
 
li
k
e
 
t
h
is,
 
a
p
p
a
r
e
ntly
 
m
or
e
 
or
 
le
ss
 
c
o
n
st
a
ntly.
 
It’s
 
a
ls
o
 
a
b
o
ut
 
g
e
tt
i
ng
 
a
w
ay
 
fr
o
m
 
fi
x
at
i
ng
 
o
n
 
t
h
e
 
e
x
p
e
c
t
e
d
 
a
n
d
 
t
a
k
i
ng
 
 
a
 
jo
u
r
n
e
y
 
of
 
r
e
a
l
 
e
x
plorat
io
n
 
w
it
h
 
y
o
u
r
 
p
e
n
cil.
Ta
k
e
 
y
o
u
r
 
p
e
n
cil
 
a
n
d
 
p
ut
 
y
o
u
r
 
d
ra
w
i
ng
 
h
a
n
d
 
u
n
d
e
r
n
e
at
h
 
t
h
e
 
t
o
p
 
sh
e
e
t
 
of
 
p
a
p
e
r
 
–
 
s
o
 
y
o
u
 
w
o
n’t
 
b
e
 
a
ble
 
t
o
 
s
e
e
 
w
h
at
 
y
o
u’r
e
 
d
oi
ng.
 
S
e
t
 
t
h
e
 
t
i
m
e
r
 
for
 
10
 
m
i
nut
e
s.
 
T
u
r
n
 
off
 
c
ellp
h
o
n
e
 
a
n
d
 
a
ny
 
o
t
h
e
r
 
d
ist
ra
c
t
io
n
s.
 
Ta
k
e
 
a
 
fe
w
 
d
e
e
p
 
b
r
e
at
h
s
 
a
n
d
 
slo
w
d
o
w
n..
 
c
o
n
c
e
nt
rat
e
 
u
nt
il
 
y
o
u
 
c
a
n
 
i
m
agi
n
e
 
t
h
at
 
t
h
e
 
p
e
n
cil
 
i
s
 
t
o
u
c
h
i
ng
 
w
h
at
 
y
o
u
 
a
r
e
 
lo
ok
i
ng
 
at.
1.
 
L
o
ok
 
at
 
t
h
e
 
h
a
n
d
 
y
o
u
 
a
r
e
 
d
ra
w
i
ng
 
a
n
d
 
fo
c
u
s
 
o
n
 
t
h
e
 
c
o
nt
o
u
r
s
 
(li
n
e
s
 
a
r
o
u
n
d
 
t
h
e
 
e
d
g
e
 
a
n
d
 
li
n
e
s
 
a
cr
o
ss
 
t
h
e
 
for
m
s..cr
o
ss
 
c
o
nt
o
u
r
s).
 
Follo
w
 
t
h
e
m
 
slo
wly
 
a
n
d
 
a
s
 
c
a
r
ef
u
lly
 
a
s
 
y
o
u
 
c
a
n.
 
If
 
y
o
u
 
lo
o
s
e
 
y
o
u
r
 
pla
c
e
 
st
o
p.
 
R
e
-fo
c
u
s
 
a
n
d
 
st
a
r
t
 
d
ra
w
i
ng
 
ag
a
i
n.
 
P
r
e
ss
 
h
a
r
d
 
a
n
d
 
lig
ht
 
i
n
 
r
e
s
p
o
n
s
e
 
t
o
 
t
h
e
 
t
h
ick
n
e
ss/d
a
rk
n
e
ss
 
of
 
t
h
e
 
c
o
nt
o
u
r
 
y
o
u
 
a
r
e
 
follo
w
i
ng.
 
D
o
n’t
 
lo
ok
 
at
 
t
h
e
 
d
ra
w
i
ng.
 
If
 
y
o
u
 
c
a
n
 
g
o
 
for
 
lo
ng
e
r
 
t
h
a
n
 
10
 
m
i
nut
e
s
 
–
 
d
o.
2.
 
R
e
p
e
at
 
t
h
e
 
a
b
o
v
e
 
p
r
o
c
e
ss
 
lo
ok
i
ng
 
at
 
t
h
e
 
m
o
d
el
 
a
n
d
 
d
ra
w
i
ng
 
fi
r
st
 
t
h
e
 
fa
c
e,
 
a
n
d
 
t
h
e
n
 
t
h
e
 
b
o
d
y.
 
A
llo
w
 
10
 
m
i
nut
e
s
 
for
 
e
a
c
h
 
d
ra
w
i
ng
 
a
n
d
 
d
o
n’t
 
st
o
p
 
b
efor
e
 
t
h
at
 
t
i
m
e,
 
b
ut
 
b
y
 
a
ll
 
m
e
a
n
s
 
g
o
 
o
n
 
lo
ng
e
r
 
if
 
y
o
u
 
c
a
n.
 
Ta
k
e
 
a
 
sh
or
t
 
b
r
e
a
k.
Usi
ng
 
t
h
e
 
g
ra
p
h
it
e
 
d
u
st,
 
c
o
v
e
r
 
a
 
c
o
u
ple
 
of
 
sh
e
e
t
s
 
of
 
A
3
 
(18x
24”)
 
p
a
p
e
r
 
u
si
ng
 
t
h
e
 
C
h
a
m
ois
 
le
at
h
e
r
 
or
 
clo
t
h,
 
s
o
 
t
h
at
 
t
h
e
 
p
a
p
e
r
 
i
s
 
a
 
lig
ht
 
m
id
 
g
r
e
y.
S
e
t
 
u
p
 
y
o
u
r
 
m
o
d
el
 
s
o
 
t
h
at
 
lig
ht
 
i
s
 
c
o
m
i
ng
 
st
r
o
ngly
 
fr
o
m
 
o
n
e
 
d
i
r
e
c
t
io
n.
St
a
r
t
i
ng
 
w
it
h
 
t
h
e
 
h
e
a
d,
 
a
n
d
 
w
ork
i
ng
 
slig
htly
 
la
rg
e
r
 
t
h
a
n
 
life
 
size,
 
s
q
u
i
nt
 
y
o
u
r
 
e
y
e
s
 
t
o
 
eli
m
i
n
at
e
 
d
e
t
a
il,
 
a
n
d
 
w
ork
 
o
ut
 
w
h
e
r
e
 
t
h
e
 
lig
ht
e
st
 
a
r
e
a
s
 
of
 
t
h
e
 
h
e
a
d
 
a
r
e.
 
D
o
n’t
 
t
h
i
n
k
 
of
 
it
 
a
s
 
a
 
fa
c
e,
 
b
ut
 
a
 
la
rg
e
 
for
m
 
m
a
d
e
 
u
p
 
of
 
sh
a
p
e
s
 
of
 
lig
ht
 
a
n
d
 
sh
a
d
o
w.
 
E
ra
s
e
 
t
h
e
 
lig
ht
 
a
r
e
a
s
 
u
si
ng
 
s
of
t
 
a
n
d
 
h
a
r
d
-
e
d
g
e
d
 
e
ra
si
ng
 
a
s
 
a
p
p
r
o
p
ri
at
e.
 
A
lw
ay
s
 
t
r
y
 
t
o
 
s
e
e
 
t
h
e
 
la
rg
e
st
 
sh
a
p
e
s
 
fi
r
st,
 
w
ork
i
ng
 
fr
o
m
 
t
h
e
m
 
t
o
 
s
m
a
lle
r
 
sh
a
p
e
s.
 
N
e
x
t
 
lo
ok
 
for
 
t
h
e
 
d
a
rk
e
st
 
d
a
rk
 
sh
a
p
e
s
 
a
n
d
 
p
ut
 
t
h
e
m
 
i
n
 
w
it
h
 
e
it
h
e
r
 
t
h
e
 
g
ra
p
h
it
e
 
st
ick
 
or
 
w
it
h
 
a
 
stu
m
p/t
or
c
h
o
n
 
d
ip
p
e
d
 
i
n
 
g
ra
p
h
it
e
 
d
u
st.
 
W
ork
 
b
e
t
w
e
e
n
 
lig
ht
 
a
n
d
 
d
a
rk,
 
a
n
d
 
o
n
ly
 
u
s
e
 
p
e
n
cil
 
a
n
d
 
li
n
e
 
v
e
r
y
 
s
p
a
ri
ngly
 
at
 
t
h
e
 
e
n
d
 
of
 
t
h
e
 
d
ra
w
i
ng
 
for
 
d
efi
n
it
io
n.
 
Av
oid
 
‘o
utli
n
i
ng’.
 
 
1
6
.
1
7
. K
at
e
 
B
rig
g
s
 
i
n
st
r
u
c
t
io
n
s
 
for
 
Sa
bri
n
a
 
. 
Pa
ris,
 
M
o
n
d
ay,
 
19t
h
 
M
a
r
ch
 
2012
D
e
a
r
 
Sa
bri
n
a,
In
 
m
y
 
i
n
st
r
u
c
t
io
n
s
 
I
 
h
av
e
 
ch
o
s
e
n
 
t
o
 
c
o
n
c
e
nt
rat
e
 
o
n
 
t
h
e
 
v
e
r
y
 
fi
r
st
 
s
e
nt
e
n
c
e
 
of
 
y
o
u
r
 
st
at
e
m
e
nt
 
a
n
d
 
i
nvit
e
 
y
o
u
 
t
o
 
p
ra
c
t
ic
e
 
w
ork
i
ng
 
fr
o
m
 
life.
 
T
h
e
 
p
r
o
ble
m
 
w
it
h
 
‘life’
 
is
 
t
h
at
 
it
 
ra
r
ely
 
st
ay
s
 
st
ill
 
for
 
a
ny
 
le
ng
t
h
 
of
 
t
i
m
e.
 
A
s
 
I
 
w
rit
e
 
t
h
is,
 
I
 
a
m
 
sitt
i
ng
 
b
y
 
t
h
e
 
w
i
n
d
o
w
 
lo
ok
i
ng
 
d
o
w
n
 
at
 
t
h
e
 
‘life’
 
o
n
 
a
 
Pa
ris
 
st
r
e
e
t,
 
a
n
d
 
it
 
s
e
e
m
s
 
t
o
 
m
e
 
t
h
at
 
‘life’
 
is
 
a
 
c
o
n
st
a
ntly
 
m
o
vi
ng
 
sp
e
c
t
a
cle
 
of
 
c
a
r
s,
 
b
u
s
e
s,
 
ch
a
i
r
s,
 
a
d
u
lt
s,
 
ch
ild
r
e
n,
 
clo
u
d
s,
 
le
av
e
s,
 
lig
ht,
 
sh
a
d
e,
 
s
o
u
n
d,
 
pig
e
o
n
s,
 
bic
y
cle
s
…
 
I
 
w
o
u
ld
 
li
k
e
 
y
o
u
 
t
o
 
t
h
i
n
k
 
a
b
o
ut
 
d
ra
w
i
ng
 
fr
o
m
 
life
 
a
s
 
a
 
for
m
 
of
 
n
o
t
at
io
n
 
–
 
b
o
t
h
 
i
n
 
t
h
e
 
s
e
n
s
e
 
of
 
r
e
c
or
d
i
ng
 
s
o
m
e
t
h
i
ng
 
o
b
s
e
r
v
e
d,
 
a
s
 
i
n
 
t
h
e
 
a
c
t
 
or
 
p
ra
c
t
ic
e
 
of
 
n
o
t
e
-t
a
k
i
ng,
 
a
n
d
 
i
n
 
t
h
e
 
s
e
n
s
e
 
of
 
a
 
s
y
st
e
m
 
of
 
r
e
p
r
e
s
e
nt
at
io
n,
 
a
s
 
i
n
 
m
u
sic
 
or
 
d
a
n
c
e.
 
In
 
t
h
at
 
s
e
c
o
n
d
 
s
e
n
s
e,
 
t
h
e
 
m
a
rk
s
 
u
s
e
d
 
t
o
 
r
e
c
or
d
 
s
o
u
n
d,
 
lig
ht
 
or
 
m
o
v
e
m
e
nt
 
c
a
n
 
s
o
m
e
t
i
m
e
s
 
b
e
 
v
e
r
y
 
a
b
st
ra
c
t;
 
n
e
v
e
r
t
h
ele
ss,
 
t
h
e
y
 
a
r
e
 
i
n
st
a
ntly
 
le
gi
ble
 
t
o
 
s
o
m
e
o
n
e
 
fa
m
ili
a
r
 
w
it
h
 
t
h
e
 
sy
st
e
m.
 
In
 
b
o
t
h
 
c
a
s
e
s,
 
t
h
e
 
e
m
p
h
a
sis
 
is
 
o
n
 
sp
e
e
d
 
a
n
d
 
d
o
c
u
m
e
nt
at
io
n:
 
t
h
e
 
p
oi
nt
 
of
 
le
gi
ble,
 
a
c
c
u
rat
e
 
n
o
t
e
-t
a
k
i
ng
 
is
 
t
h
at
 
it
 
c
a
n
 
b
e
 
d
o
n
e
 
fa
st
 
a
n
d
 
t
h
e
 
n
o
t
e
s
 
t
a
k
e
n
 
c
a
n
 
s
e
r
v
e
 
a
s
 
a
n
 
a
id
e
-
m
e
m
oi
r
e
 
for
 
f
utu
r
e
 
w
ork.
 
Yo
u
 
w
o
n’t
 
b
e
 
a
sk
e
d
 
t
o
 
p
r
o
d
u
c
e
 
t
e
ch
n
ic
a
lly
 
p
e
r
fe
c
t
 
d
ra
w
i
ng
s
 
i
n
 
y
o
u
r
 
cla
ss
 
t
o
d
ay,
 
b
ut
 
t
o
 
t
h
i
n
k
 
a
b
o
ut
 
t
h
e
 
follo
w
i
ng
 
q
u
e
st
io
n
s:
 
W
h
at,
 
of
 
life,
 
is
 
w
or
t
h
 
r
e
c
or
d
i
ng?
 
W
h
e
n
 
y
o
u
 
a
r
e
 
o
ut
 
i
n
 
t
h
e
 
w
orld,
 
w
h
at
 
st
ri
k
e
s
 
y
o
u
 
a
s
 
n
o
t
e
w
or
t
hy,
 
a
n
d
 
w
hy?
 
H
o
w
 
m
ig
ht
 
y
o
u
 
b
e
gi
n
 
t
o
 
d
e
v
elo
p
 
a
 
s
y
st
e
m
 
of
 
n
o
t
at
io
n
 
t
o
 
c
a
p
tu
r
e
 
life
 
w
it
h
 
a
 
sp
e
e
d
 
a
n
d
 
p
r
e
cisio
n
 
t
h
at
 
m
a
k
e
s
 
s
e
n
s
e
 
t
o
 
y
o
u?
 
T
h
e
 
i
n
st
r
u
c
t
io
n
s
 
w
ill
 
a
sk
 
y
o
u
 
t
o
 
u
s
e
 
st
a
r
t
 
o
ut
 
w
it
h
 
w
rit
i
ng
 
a
s
 
a
 
w
ay
 
i
nt
o
 
d
ra
w
i
ng...
Sa
bri
n
a
.“H
a
s
 
a
 
h
a
r
d
 
t
i
m
e
 
d
ra
w
i
ng
 
fr
o
m
 
life.
 
It
 
n
e
v
e
r
 
i
nt
e
r
e
st
e
d
 
h
e
r
 
a
n
d
 
sh
e
 
fe
els
 
at
 
Pa
ris
 
C
olle
g
e
 
of
 
A
r
t
 
t
h
at
 
e
v
e
r
y
o
n
e
 
els
e
 
h
a
d
 
a
 
c
e
r
t
a
i
n
 
‘t
ra
i
n
i
ng’
 
i
n
 
t
e
c
h
n
ic
a
l
 
d
ra
w
i
ng
 
a
n
d
 
it
 
i
s
 
s
o
m
e
t
h
i
ng
 
t
h
at
 
sh
e
 
sh
o
u
ld
 
b
e
 
a
ble
 
t
o
 
d
o.
 
L
i
k
e
 
sh
e
 
i
s
 
su
p
p
o
s
e
d
 
t
o
 
b
e
 
r
e
n
d
e
ri
ng
 
t
h
i
ng
s
 
t
h
at
 
a
r
e
 
‘p
e
r
fe
c
t’.
 
Sh
e
 
li
k
e
s
 
t
o
 
shut
 
off
 
h
e
r
 
m
i
n
d
 
a
n
d
 
le
t
 
e
v
e
r
y
t
h
i
ng
 
flo
w.
 
B
ut
 
p
e
rh
a
p
s
 
o
v
e
r-
a
n
a
ly
zi
ng
 
i
s
 
h
e
r
 
big
g
e
st
 
w
e
a
k
n
e
ss,
 
sh
e
 
w
a
s
 
t
aug
ht
 
fr
o
m
 
a
 
‘su
p
e
r-
c
o
n
c
e
p
tu
a
l’
 
p
oi
nt
 
of
 
vie
w.”
1
8
.
1
9
. H
e
r
e
 
is
 
a
n
 
e
x
a
m
ple
 
of
 
a
 
w
ell-k
n
o
w
n
 
sh
or
t
h
a
n
d
 
sy
st
e
m:
W
h
at
 
y
o
u
 
w
ill
 
n
e
e
d:
 
A
 
p
h
o
n
e
 
w
it
h
 
a
n
 
a
la
r
m
 
s
o
 
y
o
u
r
 
t
i
m
i
ng
s
 
a
r
e
 
p
r
e
cis
e
 
a
s
 
p
o
ssi
ble;
 
a
 
bla
n
k
 
sk
e
t
c
h
b
o
ok;
 
a
 
ra
ng
e
 
of
 
p
e
n
cils,
 
p
e
n
s
 
a
n
d
 
m
a
rk-
m
a
k
i
ng
 
t
o
ols
 
of
 
y
o
u
r
 
c
h
oic
e.
T
h
e
 
fi
r
st
 
30
 
m
i
n
ut
e
s:
 
Writi
n
g
 
G
o
 
o
ut
 
i
nt
o
 
t
h
e
 
st
r
e
e
t
s
 
a
r
o
u
n
d
 
S
c
h
o
ol
 
a
n
d
 
fi
n
d
 
s
o
m
e
w
h
e
r
e
 
t
o
 
sit
 
or
 
st
a
n
d
 
–
 
a
 
b
e
n
c
h,
 
t
h
e
 
c
or
n
e
r
 
of
 
a
 
st
r
e
e
t,
 
o
n
 
t
h
e
 
c
u
r
b.
 
St
ay
 
t
h
e
r
e
 
for
 
10
 
m
i
nut
e
s
 
(s
e
t
 
t
h
e
 
t
i
m
e
 
o
n
 
t
h
e
 
a
la
r
m
 
o
n
 
y
o
u
r
 
p
h
o
n
e)
 
a
n
d
 
m
a
k
e
 
at
 
le
a
st
 
t
h
r
e
e
 
w
ritt
e
n
 
n
o
t
e
s
 
of
 
t
h
i
ng
s,
 
p
e
o
ple,
 
e
v
e
nt
s
 
t
h
at
 
c
a
p
tu
r
e
 
y
o
u
r
 
att
e
nt
io
n.
 
E
a
c
h
 
n
o
t
e
 
sh
o
u
ld
 
b
e
 
o
n
 
a
 
n
e
w
 
p
ag
e
 
of
 
y
o
u
r
 
sk
e
t
ch
b
o
ok.
 
A
f
t
e
r
 
10
 
m
i
nut
e
s,
 
c
h
a
ng
e
 
p
o
sit
io
n
 
a
n
d
 
d
o
 
t
h
e
 
sa
m
e
 
ag
a
i
n.
 
A
f
t
e
r
 
10
 
m
i
nut
e
s,
 
ch
a
ng
e
 
p
o
sit
io
n
 
a
n
d
 
d
o
 
t
h
e
 
sa
m
e
 
ag
a
i
n.
 
At
 
t
h
e
 
e
n
d
 
of
 
t
h
e
 
fi
r
st
 
30
 
m
i
nut
e
s
 
of
 
cla
ss
 
y
o
u
 
sh
o
u
ld
 
h
av
e
 
at
 
le
a
st
 
9
 
n
o
t
e
s
 
i
n
 
w
rit
i
ng
 
o
n
 
9
 
p
ag
e
s
 
of
 
y
o
u
r
 
sk
e
t
ch
b
o
ok.
 
T
h
e
 
n
o
t
e
s
 
c
a
n
 
b
e
 
a
s
 
lo
ng
 
or
 
a
s
 
sh
or
t
 
a
s
 
y
o
u
 
s
e
e
 
fit.
T
h
e
 
s
e
c
o
n
d
 
30
 
m
i
n
ut
e
s:
 
S
h
o
r
t
h
a
n
d
R
e
p
e
at
 
t
h
e
 
e
x
e
r
cis
e
s
 
a
b
o
v
e,
 
o
n
ly
 
t
h
is
 
t
i
m
e
 
i
n
st
e
a
d
 
of
 
w
rit
i
ng
 
f
u
ll
 
w
or
d
s
 
a
n
d
 
s
e
nt
e
n
c
e
s,
 
t
r
y
 
t
o
 
d
e
v
elo
p
 
a
 
sh
or
t
h
a
n
d
 
of
 
y
o
u
r
 
o
w
n:
 
a
b
b
r
e
vi
at
e
 
w
or
d
s
 
a
s
 
y
o
u
 
s
e
e
 
fit,
 
o
m
it
 
p
u
n
c
tu
at
io
n,
 
c
o
m
e
 
u
p
 
w
it
h
 
a
 
k
i
n
d
 
of
 
w
rit
i
ng
 
sy
st
e
m
 
t
h
at
 
i
s
 
le
gi
ble
 
t
o
 
y
o
u
 
b
ut
 
c
a
n
 
b
e
 
p
r
o
d
u
c
e
d
 
m
u
ch
 
fa
st
e
r
 
t
h
a
n
 
y
o
u
r
 
n
or
m
a
l
 
w
rit
i
ng
 
s
p
e
e
d
 
(a
s
 
y
o
u
 
w
o
u
ld
 
if
 
y
o
u
 
w
e
r
e
 
t
a
k
i
ng
 
n
o
t
e
s
 
at
 
a
 
le
c
tu
r
e
 
a
n
d
 
t
h
e
 
le
c
tu
r
e
r
 
w
e
r
e
 
s
p
e
a
k
i
ng
 
t
o
o
 
fa
st
 
for
 
y
o
u
 
t
o
 
b
e
 
a
ble
 
t
o
 
for
m
 
t
h
e
 
w
or
d
s
 
p
r
o
p
e
rly).
 
At
 
t
h
e
 
e
n
d
 
of
 
t
h
e
 
s
e
c
o
n
d
 
30
 
m
i
nut
e
s
 
of
 
cla
ss
 
y
o
u
 
sh
o
u
ld
 
h
av
e
 
at
 
le
a
st
 
9
 
n
o
t
e
s
 
c
o
m
p
o
s
e
d
 
i
n
 
y
o
u
r
 
sh
or
t
h
a
n
d
 
o
n
 
9
 
p
ag
e
s
 
of
 
y
o
u
r
 
sk
e
t
c
h
b
o
ok.
 
2
0
.
2
1
.
T
h
e
 
n
e
x
t
 
60
 
m
i
n
ut
e
s:
 
R
e
p
e
at
 
t
h
e
 
e
x
e
r
cis
e
s
 
a
b
o
v
e,
 
o
n
ly
 
t
h
is
 
t
i
m
e
 
t
h
e
 
n
o
t
e
s
 
c
a
n
 
b
e
 
e
it
h
e
r
 
w
ritt
e
n
 
w
or
d
s,
 
t
h
e
 
s
y
m
b
ols
 
a
n
d
 
m
a
rk
s
 
y
o
u
 
w
ill
 
c
o
nt
i
nu
e
 
d
e
v
elo
pi
ng
 
a
s
 
y
o
u
r
 
o
w
n
 
for
m
 
of
 
sh
or
t
h
a
n
d,
 
d
ra
w
i
ng
s
 
i
n
 
t
h
e
 
m
or
e
 
c
o
nv
e
nt
io
n
a
l
 
s
e
n
s
e,
 
or
 
a
 
c
o
m
bi
n
at
io
n
 
of
 
a
ll
 
t
h
r
e
e.
 
T
h
i
n
k
 
of
 
e
a
c
h
 
p
ag
e
 
of
 
y
o
u
r
 
sk
e
t
ch
b
o
ok
 
a
s
 
a
 
s
p
a
c
e
 
o
n
 
w
h
ic
h
 
t
o
 
pla
c
e
 
y
o
u
r
 
‘n
o
t
e
s’.
 
In
 
o
t
h
e
r
 
w
or
d
s,
 
rat
h
e
r
 
t
h
a
n
 
w
rit
i
ng
 
li
n
e
 
b
y
 
li
n
e,
 
pla
c
e
 
y
o
u
r
 
n
o
t
e
s
 
o
n
 
t
h
e
 
p
ag
e
 
a
s
 
y
o
u
 
w
o
u
ld
 
if
 
y
o
u
 
w
e
r
e
 
d
ra
w
i
ng.
 
T
h
i
n
k
 
a
b
o
ut
 
t
h
e
 
r
elat
io
n
sh
ip
 
of
 
t
h
o
s
e
 
n
o
t
e
s
 
a
n
d
 
m
a
rk
s
 
t
o
 
o
n
e
 
a
n
o
t
h
e
r
 
o
n
 
t
h
e
 
sp
a
c
e
 
of
 
t
h
e
 
p
ag
e.
 
T
h
is
 
t
i
m
e
 
y
o
u
 
c
a
n
 
a
ls
o
 
t
a
k
e
 
lo
ng
e
r
 
t
o
 
p
r
o
d
u
c
e
 
e
a
c
h
 
n
o
t
e:
 
c
h
a
ng
e
 
p
o
sit
io
n
 
e
v
e
r
y
 
10
 
m
i
nut
e
s,
 
b
ut
 
t
a
k
e
 
t
h
e
 
f
u
ll
 
10
 
m
i
nut
e
s
 
t
o
 
p
r
o
d
u
c
e
 
o
n
e
 
n
o
t
e
 
(if
 
n
e
c
e
ssa
r
y).
 
At
 
t
h
e
 
e
n
d
 
of
 
t
h
is
 
h
o
u
r,
 
y
o
u
 
sh
o
u
ld
 
h
av
e
 
at
 
le
a
st
 
6
 
n
e
w
 
p
ag
e
s
 
i
n
 
y
o
u
r
 
sk
e
t
c
h
b
o
ok.
 
T
h
e
 
fi
n
a
l
 
30
 
m
i
n
ut
e
s:
 
G
o
 
b
a
ck
 
i
nt
o
 
S
ch
o
ol
 
a
n
d
 
lo
ok
 
o
v
e
r
 
t
h
e
 
24
 
p
ag
e
s
 
i
n
 
y
o
u
r
 
sk
e
t
ch
b
o
ok.
 
S
ele
c
t
 
t
h
e
 
p
ag
e
s
 
of
 
n
o
t
at
io
n
 
t
h
at
 
y
o
u
 
fe
el
 
w
ork
 
b
e
st
 
for
 
w
h
at
e
v
e
r
 
r
e
a
s
o
n:
 
t
h
e
 
o
n
e
s
 
t
h
at
 
w
ork
 
b
e
st
 
visu
a
lly,
 
t
h
e
 
o
n
e
s
 
t
h
at
 
a
r
e
 
m
o
st
 
le
gi
ble
 
t
o
 
y
o
u,
 
t
h
e
 
o
n
e
s
 
t
h
at
 
c
a
p
tu
r
e
 
b
e
st
 
w
h
at
 
y
o
u
 
o
b
s
e
r
v
e
d
 
of
 
life.
 
G
o
 
t
o
 
t
h
e
 
p
h
o
t
o
c
o
pie
r
 
a
n
d
 
m
a
k
e
 
c
o
pie
s
 
of
 
t
h
e
 
p
ag
e
s
 
y
o
u
 
a
r
e
 
h
a
p
pie
st
 
w
it
h,
 
playi
ng
 
a
r
o
u
n
d
 
w
it
h
 
s
c
a
le:
 
W
h
at
 
h
a
p
p
e
n
s
 
if
 
y
o
u
 
blo
w
 
o
n
e
 
of
 
y
o
u
r
 
n
o
t
at
io
n
s
 
u
p?
 
O
r
 
r
e
d
u
c
e
 
it
 
i
n
 
size?
 
W
h
at
 
h
a
p
p
e
n
s
 
if
 
y
o
u
 
t
a
k
e
 
a
 
s
e
c
t
io
n
 
of
 
a
 
p
ag
e
 
a
n
d
 
m
a
k
e
 
t
h
at
 
big
g
e
r?
 
At
 
t
h
e
 
e
n
d
 
of
 
cla
ss,
 
y
o
u
 
sh
o
u
ld
 
h
av
e
 
s
ele
c
t
e
d
 
a
 
n
o
t
at
io
n
 
or
 
a
 
s
e
q
u
e
n
c
e
 
of
 
n
o
t
at
io
n
s
 
t
h
at
 
y
o
u
 
w
ish
 
t
o
 
p
r
e
s
e
nt
…
I
 
h
o
p
e
 
y
o
u
 
e
njo
y
e
d
 
y
o
u
r
s
elf!
 
I
 
r
e
a
lly
 
lo
ok
 
for
w
a
r
d
 
t
o
 
s
e
e
i
ng
 
w
h
at
 
y
o
u
 
p
r
o
d
u
c
e
….
K
at
e
2
2
.
2
3
. Nic
ole
 
Ze
h
r
 
i
n
st
r
u
c
t
io
n
s
 
for
 
H
e
at
h
e
r
.3-26-12
 
D
ra
w
i
ng
 
S
e
ssio
n:
 
Fig
u
r
e
 
i
n
 
S
p
a
c
e
 
Nic
ole
 
Ze
h
r
M
at
e
ri
a
ls
 
 
.
 
C
o
nt
é
 
cray
o
n
 
or
 
N
u
p
a
st
el.
 
Yo
u’ll
 
w
a
nt
 
t
o
 
br
e
a
k
 
off
 
a
 
 
3/4”
 
pie
c
e
 
a
n
d
 
h
old
 
it
 
fr
o
m
 
t
h
e
 
sid
e
 
s
o
 
y
o
u
 
c
a
n
 
d
ra
w
 
w
it
h
 
 
t
h
e
 
flat
 
e
d
g
e
 
or
 
t
h
e
 
t
ip.
 
T
h
e
 
g
o
a
l
 
is
 
t
o
 
h
av
e
 
a
 
w
ork
i
ng
 
 
t
o
ol
 
t
h
at
 
le
t
s
 
y
o
u
 
e
a
sily
 
m
a
k
e
 
m
a
rk
s
 
u
si
ng
 
b
o
t
h
 
sid
e
 
a
n
d
 
t
ip
 
i
n
 
a
 
si
ngle
 
st
r
ok
e.
.
 
D
ra
w
i
ng
 
p
a
p
e
r
 
a
n
d/or
 
h
e
av
y
w
eig
ht
 
n
e
w
sp
ri
nt
 
–
 
11”
 
x
 
17”
 
w
o
u
ld
 
b
e
 
a
 
g
o
o
d
 
size
 
si
n
c
e
 
it’s
 
la
rg
e
 
b
ut
 
h
o
p
ef
u
lly
 
st
ill
 
m
a
n
ag
e
a
ble
 
for
 
w
ork
i
ng
 
o
n-sit
e
.
 
D
ra
w
i
ng
 
b
o
a
r
d
 
a
n
d
 
clip
s
.
 
Wat
ch
 
or
 
st
o
p
w
at
ch
 
for
 
g
e
stu
r
e
 
d
ra
w
i
ng
s
B
o
ok
 
e
x
c
e
r
p
t
s
 
a
r
e
 
fr
o
m:
Th
e
 
N
atu
ral
 
W
ay
 
to
 
Dra
w,
 
K
i
m
o
n
 
Nic
ola
id
e
s
 
Fig
u
re
 
Dra
wi
ng,
 
N
at
h
a
n
 
G
old
st
ei
n
If
 
p
o
ssi
ble,
 
r
e
a
d
 
t
h
e
 
sh
or
t
 
e
x
c
e
r
p
t
s
 
b
efor
e
 
t
h
e
 
cla
ss.
L
o
c
atio
n
If
 
a
 
fig
u
r
e
 
m
o
d
el
 
is
 
av
a
ila
ble
 
t
h
e
s
e
 
c
o
u
ld
 
b
e
 
d
o
n
e
 
i
n
 
t
h
e
 
stu
d
io.
 
H
o
w
e
v
e
r
 
ju
st
 
a
s
 
g
o
o
d
 
or
 
b
e
tt
e
r
 
w
o
u
ld
 
b
e
 
d
ra
w
i
ng
 
at
 
t
h
e
 
L
o
u
v
r
e.
 
M
y
 
sug
g
e
st
io
n
 
is
 
g
oi
ng
 
t
o
 
t
h
e
 
It
a
li
a
n
 
s
c
u
lp
tu
r
e
 
r
o
o
m
s
 
w
h
e
r
e
 
M
ich
ela
ng
o’s
 
Slave
s
 
a
r
e
 
lo
c
at
e
d.
 
I’m
 
sug
g
e
st
i
ng
 
y
o
u
 
w
ork
 
fr
o
m
 
o
n
e
 
of
 
t
h
e
 
Slave
 
s
c
u
lp
tu
r
e
s
 
for
 
t
h
e
 
lo
ng
e
r
 
d
ra
w
i
ng
s.
E
x
e
r
cis
e
s
G
e
stu
r
e
 
D
r
a
w
i
n
g
s
 
-
 
20
 
o
n
e
-
m
i
n
ut
e
 
d
r
a
w
i
n
g
s
S
p
e
n
d
 
t
h
e
 
fi
r
st
 
20
 
m
i
nut
e
s
 
d
oi
ng
 
t
w
e
nty
 
o
n
e
-
m
i
nut
e
 
g
e
stu
r
e
 
d
ra
w
i
ng
s.
 
W
ork
 
fr
o
m
 
fig
u
r
e
 
s
c
u
lp
tu
r
e
s
 
(e
nt
i
r
e
 
fig
u
r
e
s,
 
n
o
t
 
b
u
st
s
 
or
 
frag
m
e
nt
s).
 
T
r
y
 
ch
o
o
si
ng
 
m
o
d
els
 
t
h
at
 
a
r
e
 
a
c
t
iv
e
 
or
 
t
e
n
s
e.
 
Yo
u
 
c
o
u
ld
 
w
ork
 
fr
o
m
 
m
a
ny
 
d
iffe
r
e
nt
 
s
c
u
lp
tu
r
e
s
 
or
 
si
m
ply
 
H
e
at
h
e
r
.“C
u
r
r
e
ntly
 
vie
w
s
 
h
e
r
 
d
ra
w
i
ng
s
 
a
s
 
a
n,
 
‘e
x
p
r
e
ssio
n
 
of
 
h
e
r
 
b
o
d
y’.
 
Int
e
r
e
st
e
d
 
i
n
 
h
o
w
 
s
o
m
e
t
i
m
e
s
 
id
e
a
s
 
fe
el
 
li
k
e
 
t
h
e
y
 
c
a
n
n
o
t
 
b
e
 
m
a
d
e
 
i
n
 
a
ny
 
o
t
h
e
r
 
w
ay
 
–
 
t
h
e
y
 
a
r
e
 
d
ist
i
n
c
tly
 
a
b
o
ut
 
d
ra
w
i
ng.
 
Sh
e
 
h
a
s
 
a
 
lo
t
 
of
 
e
n
e
rg
y
 
for
 
t
h
e
 
w
ork
 
b
ut
 
fe
els
 
t
h
at
 
it
 
i
s
 
flat
 
a
n
d
 
o
n
e
-
d
i
m
e
n
sio
n
a
l.
 
Sh
e
 
w
a
nt
s
 
t
o
 
e
x
plor
e
 
h
o
w
 
t
o
 
cr
e
at
e
 
‘d
e
p
t
h’
 
i
n
 
d
ra
w
i
ng.”
2
4
.
2
5
. Fig
u
r
e
 
a
n
d
 
S
p
a
c
e
 
–
 
Int
e
r
v
a
ls
 
(20
-
40
 
m
i
n
ut
e
s)
T
h
is
 
w
o
u
ld
 
id
e
a
lly
 
b
e
 
a
n
o
t
h
e
r
 
d
ra
w
i
ng
 
of
 
t
h
e
 
sa
m
e
 
fig
u
r
e,
 
fr
o
m
 
t
h
e
 
sa
m
e
 
or
 
si
m
ila
r
 
p
oi
nt
 
of
 
vie
w.
 
T
h
is
 
t
i
m
e,
 
fo
c
u
s
 
 
o
n
 
d
ra
w
i
ng
 
y
o
u
r
 
m
o
d
el
 
i
n
 
sp
a
c
e,
 
i
n
 
r
elat
io
n
sh
ip
 
t
o
 
y
o
u.
 
H
o
w
 
fa
r
 
is
 
y
o
u
r
 
m
o
d
el
 
fr
o
m
 
y
o
u
 
a
n
d
 
h
o
w
 
fa
r
 
a
w
ay
 
is
 
t
h
e
 
w
a
ll
 
b
e
h
i
n
d?
 
T
h
i
n
k
i
ng
 
a
b
o
ut
 
Gi
a
c
o
m
e
tt
i
 
ag
a
i
n,
 
t
r
y
 
w
ork
i
ng
 
w
it
h
 
v
e
r
t
ic
a
l
 
a
n
d
 
h
oriz
o
nt
a
l
 
li
n
e
s
 
t
o
 
e
st
a
blish
 
m
a
rk
e
r
s
 
of
 
r
elat
io
n
sh
ip
s
 
i
n
 
sp
a
c
e.
 
D
o
n’t
 
w
or
r
y
 
a
b
o
ut
 
d
e
t
a
ils;
 
i
n
st
e
a
d
 
t
h
i
n
k
 
a
b
o
ut
 
e
st
a
blish
i
ng
 
la
rg
e
r
 
r
elat
io
n
sh
ip
s
 
a
n
d
 
p
oi
nt
s
 
 
t
o
 
d
efi
n
e
 
t
h
e
 
sp
a
c
e.
Yo
u
 
st
ill
 
w
a
nt
 
t
o
 
st
a
r
t
 
w
ork
i
ng
 
o
ut
 
i
n
 
a
 
lo
o
s
e
 
or
 
g
e
stu
ra
l
 
w
ay,
 
e
x
c
e
p
t
 
i
n
st
e
a
d
 
of
 
fo
c
u
si
ng
 
o
n
 
ju
st
 
t
h
e
 
fig
u
r
e,
 
t
h
i
n
k
 
of
 
w
ra
p
pi
ng
 
t
h
e
 
sp
a
c
e
 
a
r
o
u
n
d
 
t
h
e
 
fig
u
r
e
 
a
n
d
 
pla
nt
i
ng
 
t
h
e
 
fig
u
r
e
 
i
n
 
t
h
at
 
sp
a
c
e.
 
A
g
a
i
n,
 
le
t
 
y
o
u
r
 
d
ra
w
i
ng
 
b
e
 
lay
e
r
e
d
 
a
n
d
 
d
e
n
s
e.
 
R
e
m
e
m
b
e
r
 
t
h
at
 
t
h
e
 
sp
a
c
e
 
y
o
u
 
s
e
e
 
a
n
d
 
e
x
p
e
rie
n
c
e
 
is
 
i
n
 
r
elat
io
n
sh
ip
 
t
o
 
y
o
u,
 
a
n
d
 
y
o
u
 
a
r
e
 
w
it
h
i
n
 
t
h
e
 
sp
a
c
e.
D
r
a
w
i
n
g
 
3:
 
Fig
u
r
e
 
i
n
 
S
p
a
c
e
 
–
 
Pla
n
e
s
 
a
n
d
 
St
r
u
c
tu
r
e
d
 
L
i
n
e
s
 
(1
 
+
 
h
o
u
r)
N
o
w
 
y
o
u’ll
 
st
a
r
t
 
o
n
 
a
 
d
ra
w
i
ng
 
y
o
u’ll
 
w
ork
 
o
n
 
for
 
t
h
e
 
r
e
st
 
of
 
t
h
e
 
t
i
m
e.
 
 
Yo
u’v
e
 
d
ra
w
n
 
t
h
i
n
k
i
ng
 
a
b
o
ut
 
t
h
e
 
e
n
e
rg
y
 
a
n
d
 
t
e
n
sio
n
s
 
of
 
t
h
e
 
b
o
d
y,
 
a
n
d
 
ag
a
i
n
 
t
h
i
n
k
i
ng
 
a
b
o
ut
 
t
h
e
 
fig
u
r
e
 
e
nv
elo
p
e
d
 
i
n
 
sp
a
c
e.
 
B
y
 
n
o
w
 
y
o
u
 
h
av
e
 
a
 
s
e
n
s
e
 
of
 
u
n
d
e
rlyi
ng
 
e
n
e
rgie
s
 
a
n
d
 
t
e
n
sio
n
 
of
 
y
o
u
r
 
su
bje
c
t
 
a
s
 
w
ell
 
a
s
 
of
 
t
h
e
 
sp
a
c
e
 
y
o
u
 
a
n
d
 
y
o
u
r
 
su
bje
c
t
 
a
r
e
 
i
n.
 
T
h
e
s
e
 
t
h
i
ng
s
 
w
ill
 
i
n
for
m
 
y
o
u
r
 
lo
ng
e
r
 
d
ra
w
i
ng.
In
 
t
h
is
 
d
ra
w
i
ng
 
t
h
e
r
e’s
 
n
o
 
s
e
t
 
w
ay
 
for
 
y
o
u
 
t
o
 
w
ork.
 
Yo
u
 
m
ig
ht
 
e
n
d
 
u
p
 
d
e
pic
t
i
ng
 
su
r
fa
c
e
s
 
a
n
d
 
c
o
nt
o
u
r
 
li
n
e
s
 
m
or
e
 
t
h
a
n
 
y
o
u
 
d
id
 
i
n
 
t
h
e
 
la
st
 
d
ra
w
i
ng
s.
 
If
 
y
o
u
 
d
o,
 
t
r
y
 
t
o
 
t
h
i
n
k
 
of
 
y
o
u
r
 
li
n
e
s
 
a
s
 
d
efi
n
i
ng
 
pla
n
e
s,
 
w
h
ile
 
t
h
o
s
e
 
pla
n
e
s
 
a
r
e
 
t
h
e
 
o
ut
e
r
 
su
r
fa
c
e
s
 
of
 
m
a
ss
e
s
 
(s
e
e
 
t
h
e
 
fi
r
st
 
G
old
st
ei
n
 
e
x
c
e
r
p
t).
 
Pay
 
att
e
nt
io
n
 
t
o
 
li
n
e
 
q
u
a
lity.
A
s
 
y
o
u
 
w
ork,
 
t
h
i
n
k
 
a
b
o
ut
 
u
si
ng
 
li
n
e,
 
cr
e
at
e
d
 
w
it
h
 
t
h
e
 
sid
e
 
of
 
y
o
u
r
 
d
ra
w
i
ng
 
t
o
ol
 
a
s
 
w
ell
 
a
s
 
t
h
e
 
t
ip,
 
t
o
 
d
efi
n
e
 
st
r
u
c
tu
ra
l
 
pla
n
e
 
r
elat
io
n
sh
ip
s
 
o
n
 
t
h
e
 
fig
u
r
e.
 
M
o
st
 
c
u
r
v
e
d
 
li
n
e
s
 
y
o
u
 
s
e
e
 
o
n
 
t
h
e
 
b
o
d
y
 
a
r
e
 
a
 
su
c
c
e
ssio
n
 
of
 
c
o
nv
e
x
 
a
n
d
 
c
o
n
c
av
e
 
c
u
r
v
e
s
 
t
h
at
 
d
efi
n
e
 
t
h
e
 
i
nt
e
r
s
e
c
t
io
n
s
 
of
 
d
iffe
r
e
nt
 
m
u
s
cle
 
c
h
a
ng
e
 
p
o
sit
io
n
 
t
o
 
vie
w
 
t
h
e
 
sa
m
e
 
s
c
u
lp
tu
r
e
 
fr
o
m
 
a
 
d
iffe
r
e
nt
 
p
oi
nt
 
of
 
vie
w.
 
Us
e
 
a
 
f
u
ll
 
p
ag
e
 
of
 
n
e
w
sp
ri
nt
 
for
 
e
a
c
h
 
d
ra
w
i
ng.
 
A
s
 
y
o
u
 
d
ra
w
 
t
h
i
n
k
 
of
 
t
h
e
 
g
e
stu
r
e
 
a
s
 
a
 
m
o
v
e
m
e
nt
 
i
n
 
s
p
a
c
e
 
a
n
d
 
a
s
 
y
o
u
 
w
ork
 
t
r
y
 
t
o
 
fe
el
 
t
h
at
 
t
h
e
 
bla
n
k
 
p
ag
e
 
r
e
p
r
e
s
e
nt
s
 
s
p
a
c
e.
 
T
r
y
 
t
o
 
s
p
e
n
d
 
n
o
 
m
or
e
 
t
h
a
n
 
o
n
e
 
m
i
nut
e
 
o
n
 
e
a
c
h
 
sk
e
t
c
h,
 
t
h
e
n
 
m
o
v
e
 
o
n
 
 
t
o
 
t
h
e
 
n
e
x
t.
 
These a
re fast, scri
bbly gestu
re d
rawings captu
ring m
ove
m
ent
 
a
nd energ
y in
herent in the p
ose (se
e excer
pt fro
m The Natural
 
Way to Draw by Ki
m
on Nicolaides for m
ore a
b
out gesture d
rawings).
 
St
r
u
c
tu
r
a
l
 
D
r
a
w
i
n
g
s
For
 
t
h
e
 
r
e
st
 
of
 
t
h
e
 
d
ra
w
i
ng
 
s
e
ssio
n,
 
y
o
u’ll
 
cr
e
at
e
 
at
 
le
a
st
 
t
h
r
e
e
 
d
ra
w
i
ng
s
 
fo
c
u
si
ng
 
o
n
 
e
x
plori
ng
 
st
r
u
c
tu
r
e
 
i
n
 
d
iffe
r
e
nt
 
w
ay
s.
 
D
o
n’t
 
w
or
r
y
 
a
b
o
ut
 
d
oi
ng
 
a
c
c
u
rat
e
 
r
e
p
r
e
s
e
nt
at
io
n
a
l
 
d
ra
w
i
ng
s.
 
For
 
t
h
e
s
e
 
d
ra
w
i
ng
s
 
y
o
u’r
e
 
n
o
t
 
c
o
n
c
e
nt
rat
i
ng
 
o
n
 
lig
ht
 
a
n
d
 
sh
a
d
o
w,
 
r
efle
c
t
io
n
s,
 
or
 
o
t
h
e
r
 
su
r
fa
c
e
 
effe
c
t
s.
 
Yo
u
 
sh
o
u
ld
n’t
 
u
s
e
 
a
n
 
e
ra
s
e
r.
 
Yo
u
 
w
a
nt
 
t
o
 
st
a
r
t
 
o
ut
 
e
a
c
h
 
d
ra
w
i
ng
 
w
it
h
 
t
h
e
 
g
e
stu
r
e
 
e
n
e
rg
y
 
y
o
u’v
e
 
st
a
r
t
e
d
 
off
 
w
it
h.
 
D
r
a
w
i
n
g
 
1
 
(20
 
m
i
n
ut
e
s)
St
r
u
c
tu
r
e
 
a
n
d
 
E
n
e
r
g
y
 
–
 
In
sid
e
 
O
ut
B
efor
e
 
y
o
u
 
d
ra
w
 
y
o
u
 
m
ig
ht
 
w
a
nt
 
t
o
 
lo
ok
 
at
 
t
h
e
 
d
ra
w
i
ng
s
 
b
y
 
Gi
a
c
o
m
e
tt
i.
 
T
h
i
n
k
 
a
b
o
ut
 
li
n
e
 
m
o
vi
ng
 
i
n
sid
e
 
a
n
d
 
t
h
r
o
ug
h
 
s
olid
 
for
m
s
 
i
n
 
a
n
 
e
x
plorat
io
n
 
of
 
st
r
u
c
tu
r
e
 
a
n
d
 
e
n
e
rg
y.
St
a
r
t
i
ng
 
o
ut
 
w
ork
i
ng
 
i
n
 
g
e
stu
r
e
 
m
o
d
e,
 
w
ork
 
t
o
w
a
r
d
s
 
d
efi
n
i
ng
 
i
nt
e
r
n
a
l
 
st
r
u
c
tu
r
e
 
–
 
t
h
e
 
s
pi
n
e,
 
t
h
e
 
a
x
is
 
of
 
t
h
e
 
t
or
s
o,
 
t
h
e
 
li
n
e
 
fr
o
m
 
h
ip
 
t
o
 
h
ip
 
a
n
d
 
sh
o
u
ld
e
r
 
t
o
 
sh
o
u
ld
e
r
 
a
n
d
 
t
h
e
 
m
a
ss
e
s
 
a
n
d
 
e
n
e
rg
y
 
t
h
at
 
y
o
u
 
s
e
e.
 
W
h
e
r
e
 
i
s
 
t
h
e
 
w
eig
ht
 
of
 
t
h
e
 
fig
u
r
e
 
c
o
n
c
e
nt
rat
e
d?
 
W
h
at
 
k
i
n
d
 
s
 
of
 
m
a
rk
s
 
b
e
st
 
e
x
p
r
e
ss
 
t
h
e
 
p
o
s
e?
 
Yo
u
 
m
ay
 
fi
n
d
 
y
o
u
 
u
s
e
 
 
a
 
lo
t
 
of
 
c
u
r
v
e
d
 
li
n
e
s
 
or
 
y
o
u
 
m
ay
 
w
a
nt
 
t
o
 
si
m
plif
y
 
u
si
ng
 
st
ra
ig
ht
 
li
n
e
s.
 
T
h
is
 
d
ra
w
i
ng
 
c
a
n
 
b
e
 
a
b
st
ra
c
t
 
a
n
d
 
d
i
ag
ra
m
m
at
ic
 
if
 
y
o
u
 
w
a
nt
 
it
 
t
o
 
b
e,
 
b
ut
 
a
s
 
y
o
u
 
w
ork,
 
t
h
i
n
k
 
a
b
o
ut
 
b
u
ild
i
ng
 
t
h
e
 
fig
u
r
e
 
fr
o
m
 
t
h
e
 
i
n
sid
e
 
o
ut
 
a
l
m
o
st
 
a
s
 
if
 
y
o
u
 
w
e
r
e
 
w
ork
i
ng
 
w
it
h
 
clay.
 
L
e
t
 
y
o
u
r
 
d
ra
w
i
ng
 
b
e
 
d
e
n
s
e
 
a
n
d
 
d
o
n’t
 
w
or
r
y
 
if
 
it’s
 
m
e
ssy.
 
Yo
u
 
p
r
o
b
a
bly
 
w
a
nt
 
t
o
 
s
p
e
n
d
 
a
b
o
ut
 
20
 
m
i
nut
e
s
 
o
n
 
t
h
is
 
d
ra
w
i
ng.
2
6
.
2
7
.
m
a
ss
e
s.
 
O
v
e
rla
p
pi
ng
 
or
 
b
r
ok
e
n
 
li
n
e
s
 
c
a
n
 
h
elp
 
d
efi
n
e
 
s
p
a
c
e
 
r
elat
io
n
sh
ip
s.
B
efor
e
 
y
o
u
 
w
ork,
 
lo
ok
 
at
 
t
h
e
 
d
ra
w
i
ng
s
 
b
y
 
C
éza
n
n
e
 
a
n
d
 
A
l
b
e
r
s.
 
N
o
t
ic
e
 
t
h
e
 
st
r
u
c
tu
r
e
 
a
n
d
 
e
n
e
rg
y
 
i
n
 
t
h
e
 
li
n
e
s
 
i
n
 
t
h
e
 
C
éza
n
n
e
 
d
ra
w
i
ng
 
a
n
d
 
t
h
e
 
w
ay
 
t
h
e
 
li
n
e
s
 
a
r
e
 
st
r
u
c
tu
r
e
d
 
a
n
d
 
b
r
ok
e
n
 
a
s
 
pla
n
e
s
 
m
e
e
t
 
or
 
c
h
a
ng
e
 
d
i
r
e
c
t
io
n
s.
 
Ta
k
e
 
a
 
lo
ok
 
at
 
t
h
e
 
w
ay
 
A
l
b
e
r
s
 
u
s
e
s
 
t
h
e
 
flat
 
sid
e
 
of
 
t
h
e
 
ch
a
r
c
o
a
l
 
t
o
 
c
a
r
v
e
 
o
ut
 
flat
 
pla
n
e
s
 
t
h
at
 
d
efi
n
e
 
b
o
n
e
 
st
r
u
c
tu
r
e.
 
P
e
rh
a
p
s
 
i
n
 
y
o
u
r
 
d
ra
w
i
ng
 
y
o
u
 
w
a
nt
 
t
o
 
u
s
e
 
t
o
n
e
s
 
t
o
 
h
elp
 
d
efi
n
e
 
t
h
e
 
pla
n
e
s,
 
b
ut
 
d
o
n’t
 
g
e
t
 
d
ist
ra
c
t
e
d
 
b
y
 
i
n
cid
e
nt
a
l
 
sh
a
d
o
w
 
a
n
d
 
t
o
n
e
s
 
–
 
n
o
t
 
a
ll
 
sh
a
d
o
w
s
 
t
h
at
 
y
o
u
 
s
e
e
 
i
n
 
fr
o
nt
 
of
 
y
o
u
 
w
ill
 
h
elp
 
d
efi
n
e
 
for
m
 
i
n
 
d
ra
w
i
ng
 
(s
e
e
 
t
h
e
 
G
old
st
e
i
n
 
e
x
c
e
r
p
t
 
o
n
 
st
r
u
c
tu
r
e
 
a
n
d
 
v
a
lu
e).
O
n
c
e
 
y
o
u
 
st
a
r
t
 
w
ork
i
ng,
 
le
t
 
y
o
u
r
s
elf
 
g
e
t
 
w
ra
p
p
e
d
 
u
p
 
i
n
 
w
h
at
 
y
o
u’r
e
 
d
oi
ng
 
a
n
d
 
follo
w
 
t
h
e
 
d
i
r
e
c
t
io
n
 
t
h
at
 
y
o
u
r
 
d
ra
w
i
ng
 
t
a
k
e
s
 
y
o
u
 
i
n.
 
D
ra
w
 
for
 
t
h
e
 
r
e
st
 
of
 
t
h
e
 
s
e
ssio
n.
2
8
.
2
9
. P
e
t
e
r
 
S
m
it
h
 
i
n
st
r
u
c
t
io
n
s
 
for
 
C
h
lo
e
.C
olle
g
e
 
w
a
l
k
s
 
 
P
e
t
e
r
 
S
m
it
h
Usi
ng
 
a
 
sk
e
t
ch
 
p
a
d
 
g
o
 
for
 
a
 
w
a
l
k
 
a
r
o
u
n
d
 
t
h
e
 
c
olle
g
e
 
a
n
d
 
d
ra
w
 
a
 
vie
w
 
of
 
t
h
e
 
st
r
u
c
tu
r
e,
 
b
u
ild
i
ng,
 
sp
a
c
e,
 
c
or
rid
or,
 
d
o
or
s,
 
lig
ht
 
s
o
u
r
c
e
s,
 
a
r
ch
it
e
c
tu
ra
l
 
d
e
t
a
ils
 
a
n
d
 
t
e
x
tu
r
e
 
of
 
t
h
e
 
e
nvi
r
o
n
m
e
nt,
 
i
n
sid
e
 
a
n
d
 
o
ut
sid
e
 
t
h
e
 
b
u
ild
i
ng.
 
Divid
e
 
y
o
u
r
 
t
i
m
e
 
of
 
2.5
 
h
o
u
r
s
 
i
nt
o
 
10
 
m
i
nut
e
 
d
ra
w
i
ng
s,
 
w
h
ich
 
w
ill
 
m
a
k
e
 
15
 
i
n
 
t
o
t
a
l,
 
at
 
t
h
e
 
e
n
d
 
y
o
u
 
sh
o
u
ld
 
h
av
e
 
a
 
jo
u
r
n
e
y
 
t
h
ro
ugh
 
t
he
 
b
uild
i
ng
 
fro
m
 
st
a
r
t
 
to
 
fi
n
ish,
 
i
n
 
a
 
se
q
ue
nce
 
of
 
d
rawi
ngs
 
i
n
 
a
ny
 
m
ate
rials
 
a
n
d
 
m
a
rk
s
 
to
 
c
onvey
 
place
 
a
n
d
 
sp
ace.
A
r
ra
ng
e
 
t
h
e
 
d
ra
w
i
ng
s
 
i
n
 
a
 
li
n
e
 
t
o
 
sh
o
w
 
h
o
w
 
y
o
u
 
m
o
v
e
d
 
t
h
r
o
ug
h
 
t
h
e
 
b
u
ild
i
ng
 
a
n
d
 
t
h
e
 
s
ele
c
t
io
n
 
y
o
u
 
m
a
d
e
 
o
n
 
y
o
u
r
 
p
at
h
 
t
o
 
r
e
a
ch
 
t
h
e
 
e
n
d.
Fo
u
r
 
Sid
e
s
 
of
 
a
 
R
o
o
m
Ta
k
e
 
a
 
s
e
at
 
i
n
 
t
h
e
 
m
id
d
le
 
of
 
t
h
e
 
stu
d
io,
 
fa
c
e
 
a
 
w
a
ll
 
a
n
d
 
d
ra
w
 
i
n
 
ch
a
r
c
o
a
l,
 
u
s
e
 
of
 
li
n
e,
 
blo
ck
s
 
of
 
t
o
n
e
 
a
n
d
 
t
e
x
tu
r
e
 
w
ill
 
b
e
 
p
a
r
t
 
of
 
y
o
u
r
 
a
p
p
r
o
a
ch
 
t
o
 
t
h
e
 
st
r
u
c
tu
r
e
of
 
w
h
at
 
is
 
s
e
e
n
 
i
n
 
fr
o
nt,
 
t
o
 
t
h
e
 
li
m
it
s
 
of
 
t
h
e
 
p
a
p
e
r,
 
e
d
g
e
 
t
o
 
e
d
g
e.
 
(A
1
 
p
a
p
e
r)
N
e
x
t
 
tu
r
n
 
90
d
e
g.
 
T
o
 
fa
c
e
 
t
h
e
 
n
e
x
t
 
w
a
ll,
 
r
u
b
 
o
ut
 
w
it
h
 
h
a
n
d
 
o
v
e
r
 
t
h
e
 
fi
r
st
 
d
ra
w
i
ng
 
a
n
d
 
p
r
o
c
e
e
d
 
t
o
 
d
ra
w
 
o
n
 
t
o
p
 
of
 
t
h
e
 
m
a
rk
s
 
a
l
r
e
a
d
y
 
t
h
e
r
e,
 
t
h
e
 
s
e
c
o
n
d
 
st
ag
e
 
of
 
w
h
at
 
is
 
i
n
 
fr
o
nt,
 
b
ei
ng
 
a
w
a
r
e
 
of
 
t
h
e
 
d
ist
a
n
c
e
 
b
e
t
w
e
e
n
 
y
o
u
 
a
n
d
 
t
h
e
 
w
a
ll.
T
u
r
n
 
ag
a
i
n
 
90
d
e
g.
 
T
o
 
t
h
e
 
n
e
x
t
 
w
a
ll
 
a
n
d
 
r
u
b
 
o
ut
 
t
h
e
 
la
st
 
d
ra
w
i
ng
 
lig
htly
 
a
n
d
 
p
r
o
c
e
e
d
 
t
o
 
d
ra
w
 
w
h
at
 
y
o
u
 
s
e
e
 
i
n
 
fr
o
nt,
 
u
si
ng
 
a
 
r
u
b
b
e
r
 
t
o
 
cr
e
at
e
 
m
or
e
 
lig
ht.
C
h
lo
e
.“M
y
 
d
ra
w
i
ng
s
 
a
r
e
 
a
l
m
o
st
 
a
lw
ay
s
 
a
b
o
ut
 
t
h
e
 
li
n
e
 
–
 
a
 
s
pi
n
d
ly,
 
je
rk
y,
 
s
o
m
e
t
i
m
e
s
 
s
e
nu
o
u
s
 
li
n
e.
 
I
 
w
a
nt
 
t
o
 
b
e
 
a
ble
 
t
o
 
m
a
k
e
 
t
h
ick,
 
h
e
av
y
 
d
ra
w
i
ng
s
 
t
h
at
 
giv
e
 
a
n
 
illu
sio
n
 
of
 
s
p
a
c
e.
 
I
 
a
d
m
i
r
e
 
d
ra
w
i
ng
s
 
t
h
at
 
c
o
nju
r
e
 
u
p
 
sp
a
c
e.”
3
0
.
3
1
.  
r
efle
c
t
 
t
h
e
s
e
 
2
 
q
u
a
lit
ie
s
 
i
n
 
t
h
e
 
m
a
rk
s
 
y
o
u
 
m
a
k
e.
 
 
 
B
u
ild
 
t
h
e
 
d
ra
w
i
ng
 
u
p.
 
slo
wly
 
or
 
q
u
ick
ly
 
i
n
 
a
ny
 
 
 
of
 
d
ra
w
i
ng
 
m
at
e
ri
a
ls
 
a
n
d
 
t
o
ols
 
av
a
ila
ble.
 
T
h
e
 
h
ist
or
y
 
of
 
y
o
u
r
 
m
a
rk
s
 
w
ill
 
b
e
 
t
a
k
i
ng
 
sh
a
p
e
 
o
n
 
t
h
e
 
p
a
p
e
r
 
a
n
d
 
d
y
n
a
m
ic
 
w
ill
 
a
p
p
e
a
r
 
i
n
 
fr
o
nt
 
of
 
y
o
u.
T
h
e
 
la
st
 
d
ra
w
i
ng
 
i
s
 
of
 
t
h
e
 
fi
n
a
l
 
w
a
ll
 
t
o
 
b
e
 
d
ra
w
n;
 
t
h
is
 
c
a
n
 
b
e
 
d
o
n
e
 
u
si
ng
 
c
h
a
r
c
o
a
l
 
a
n
d
 
r
u
b
b
e
r
 
i
n
 
or
d
e
r
 
t
o
 
g
a
i
n
 
t
h
i
ng
s
 
t
h
at
 
w
e
r
e
 
lo
st
 
a
n
d
 
fo
u
n
d
 
ag
a
i
n
 
i
n
 
t
h
e
 
w
ork.
 
T
h
is
 
is
 
t
h
e
 
e
n
d
 
of
 
t
h
e
 
e
x
e
r
cis
e.
W
ra
p
p
e
d
 
O
bje
c
t
Fi
n
d
 
a
n
 
o
bje
c
t,
 
org
a
n
ic
 
or
 
m
a
n
m
a
d
e,
 
n
e
x
t
 
w
ra
p
 
t
h
e
 
o
bje
c
t
 
i
n
 
b
r
o
w
n
 
p
a
p
e
r,
 
a
s
 
it
 
is
 
st
iff
 
a
n
d
 
w
ill
 
cr
e
at
e
 
c
o
nt
ra
st
i
ng
 
e
d
g
e
s
 
a
n
d
 
for
m
s,
 
w
h
ic
h
 
m
ig
ht
 
d
isg
u
is
e
 
t
h
e
 
c
o
nt
e
nt
s
 
.Us
e
 
st
ri
ng
 
t
o
 
h
old
 
it
 
t
o
g
e
t
h
e
r
 
a
n
d
 
follo
w
 
t
h
e
 
for
m
 
a
n
d
 
b
e
 
i
nv
e
nt
iv
e
 
w
it
h
 
t
h
e
 
st
ri
ng.
D
ra
w
i
ng
 
1)
 
D
ra
w
 
t
h
e
 
w
ra
p
p
e
d
 
o
bje
c
t
 
i
n
 
s
of
t
 
p
e
n
cil,
 
u
si
ng
 
 
 
m
a
rk
s
 
a
n
d
 
li
n
e
s
 
t
o
 
d
e
s
cri
b
e
 
d
i
r
e
c
t
io
n,
 
t
o
n
e,
 
 
 
lig
ht
 
a
n
d
 
sh
a
d
o
w
D
ra
w
i
ng
 
2)
 
U
n
w
ra
p
 
p
a
r
t
 
of
 
t
h
e
 
p
a
ck
ag
e
 
t
o
 
e
x
p
o
s
e
 
t
h
e
 
o
bje
c
t
 
 
 
i
n
sid
e,
 
w
h
e
n
 
r
e
v
e
a
le
d
 
st
a
r
t
 
t
o
 
d
ra
w
 
t
h
e
 
c
o
nt
ra
st
 
 
 
b
e
t
w
e
e
n
 
t
h
e
 
t
w
o
 
su
r
fa
c
e
s,
 
t
e
x
tu
r
e,
 
p
att
e
r
n
 
a
n
d
 
 
 
st
r
u
c
tu
r
e,
 
u
s
e
 
c
h
a
r
c
o
a
l.
D
ra
w
i
ng
 
3)
 
N
e
x
t
 
st
rip
 
a
w
ay
 
t
h
e
 
b
r
o
w
n
 
p
a
p
e
r,
 
s
o
 
a
s
 
t
o
 
r
e
v
e
a
l
 
 
 
m
u
c
h
 
m
or
e
 
of
 
t
h
e
 
o
bje
c
t.
 
T
h
is
 
t
i
m
e
 
w
ork
 
w
it
h
 
i
n
k,
  
 
w
a
sh
 
a
n
d
 
i
nv
e
nt
 
m
a
rk
s
 
t
o
 
d
e
s
cri
b
e
 
t
h
e
 
d
iffe
r
e
n
c
e
 
 
 
n
o
w
 
i
n
 
t
h
e
 
s
e
t
 
u
p.
 
T
h
e
 
3D
 
q
u
a
lity
 
i
n
h
e
r
e
nt
 
i
n
 
t
h
e
  
 
r
elat
io
n
sh
ip
 
of
 
t
h
e
 
t
w
o
 
m
at
e
ri
a
ls
 
sh
o
u
ld
 
e
m
e
rg
e.
 
(Use of in
k is challenging a
nd will involve cha
nges,
 
 
e
r
r
or
s
 
a
n
d
 
a
dju
st
m
e
nt
s
 
t
o
 
d
ra
w
i
ng.
 
B
ut
 
st
ick
 
 
 
w
it
h
 
it
 
&
 
m
a
k
e
 
t
h
e
 
h
ist
or
y
 
w
ork.
D
ra
w
i
ng
 
4)
 
If
 
t
h
e
r
e
 
is
 
t
i
m
e,
 
pla
c
e
 
t
h
e
 
w
h
ole
 
of
 
t
h
e
 
o
bje
c
t
 
 
 
a
n
d
 
p
a
p
e
r
 
a
s
 
it
 
lo
ok
s
 
i
nt
o
 
a
 
b
o
x,
 
w
h
ic
h
 
w
ill
 
 
 
c
o
nt
a
i
n
 
t
h
e
 
pie
c
e.
 
Pla
c
e
 
a
 
sp
o
tlig
ht
 
t
o
 
h
ig
h
lig
ht
  
 
t
h
e
 
c
o
nt
ra
st
i
ng
 
p
a
r
t
s,
 
t
h
e
r
e
 
w
ill
 
b
e
 
h
e
av
y
 
d
a
rk
 
 
 
a
r
e
a
s
 
a
n
d
 
w
h
it
e
 
lig
ht
 
a
r
e
a
s
 
,
 
m
a
k
e
 
t
h
e
 
d
ra
w
i
ng
 
 
3
2
.
3
3
. T
e
r
r
y
 
S
m
it
h
 
i
n
st
r
u
c
t
io
n
s
 
for
 
C
a
r
oli
n
a
.Pr
oje
c
t
 
fo
r
 
n
i
n
e
 
s
h
e
e
ts
 
of
 
p
a
p
e
r
 
T
e
r
r
y
 
S
m
it
h
For
 
a
 
t
w
o
 
a
n
d
 
h
a
lf
 
h
o
u
r
 
s
e
ssio
n
 
d
ivid
e
d
 
i
nt
o
 
15-
m
i
nut
e
 
s
e
c
t
io
n
s.
Sile
n
c
e
 
t
h
r
o
ug
h
o
ut
 
-
 
n
o
 
m
u
sic
 
n
o
 
c
o
nv
e
r
sat
io
n
M
at
e
ri
a
ls
O
n
e
 
h
a
r
d
 
p
e
n
cil
O
n
e
 
r
u
le
r
C
h
a
r
c
o
a
l
Ni
n
e
 
sh
e
e
t
s
 
of
 
p
a
p
e
r
 
(n
o
 
sp
a
r
e
 
or
 
r
e
pla
c
e
m
e
nt
 
sh
e
e
t
s)
 
 
Us
e
 
b
o
t
h
 
sid
e
s
1.
 
G
R
ID:
 
Va
ri
atio
n
s.
P
e
n
cil
 
a
n
d
 
r
u
le
r
Fi
r
st
 
h
o
u
r
1.1
 
 
15
 
m
i
nut
e
s
 
Ta
k
e
 
fi
r
st
 
sh
e
e
t
 
m
e
a
su
r
e
 
a
ll
 
sid
e
s
 
a
n
d
 
d
i
ag
o
n
a
ls
 
w
rit
e
 
 
 
size
s
 
o
n
 
t
h
e
 
sh
e
e
t.
 
D
e
cid
e
 
o
n
 
a
 
b
or
d
e
r
 
a
n
d
 
w
it
h
i
n
 
t
h
e
 
b
or
d
e
r
 
m
a
k
e
 
a
 
g
rid.
1.2
 
 
15
 
m
i
nut
e
s
 
A
 
d
iffe
r
e
nt
 
b
or
d
e
r,
 
d
iffe
r
e
nt
 
size
 
g
rid.
 
Us
e
 
b
o
t
h
 
sid
e
s
  
 
of
 
t
h
e
 
p
a
p
e
r.
1.3
 
 
15
 
m
i
nut
e
s
 
A
 
d
iffe
r
e
nt
 
b
or
d
e
r,
 
d
iffe
r
e
nt
 
size
 
g
rid.
 
Us
e
 
b
o
t
h
 
sid
e
s
  
 
of
 
t
h
e
 
p
a
p
e
r.
1.4
 
 
15
 
m
i
nut
e
s
 
A
 
d
iffe
r
e
nt
 
b
or
d
e
r,
 
d
iffe
r
e
nt
 
size
 
g
rid.
 
Us
e
 
b
o
t
h
 
sid
e
s
  
 
of
 
t
h
e
 
p
a
p
e
r.
C
a
r
oli
n
a
.“I
 
a
m
 
v
e
r
y
 
illu
st
rat
iv
e
 
a
n
d
 
u
su
a
lly
 
h
av
e
 
t
o
 
st
a
r
t
 
d
ra
w
i
ng
 
fr
o
m
 
p
h
o
t
o
g
ra
p
h
s.
 
I
 
w
o
u
ld
 
li
k
e
 
t
o
 
fr
e
e
 
m
y
s
elf
 
fr
o
m
 
t
h
is
 
a
n
d
 
n
o
t
 
a
lw
ay
s
 
h
av
e
 
t
o
 
“r
e
p
r
e
s
e
nt”
 
s
o
m
e
t
h
i
ng
 
i
n
 
m
y
 
d
ra
w
i
ng
s.”
3
4
.
3
5
.
2.
 
S
H
A
P
E
C
h
a
r
c
o
a
l
 
/
 
p
e
n
cil
 
/
 
e
ra
s
e
r
S
e
c
o
n
d
 
h
o
u
r
2.1
 
 
15
 
m
i
nut
e
s
 
M
a
k
e
 
a
 
sh
a
p
e
 
o
n
 
t
h
e
 
p
a
p
e
r
 
sid
e
 
o
n
e
 
w
it
h
 
c
h
a
r
c
o
a
l.
 
M
a
k
e
 
t
h
e
 
sa
m
e
 
sh
a
p
e
 
o
n
 
sid
e
 
t
w
o
 
i
n
 
p
e
n
cil.
2.2
 
 
15
 
m
i
nut
e
s
 
C
o
v
e
r
 
t
h
e
 
w
h
ole
 
sh
e
e
t
 
of
 
p
a
p
e
r
 
i
n
 
C
h
a
r
c
o
a
l
 
(d
o
 
n
o
t
 
fi
x).
 
Wit
h
 
e
ra
s
e
r
 
m
a
k
e
 
a
 
s
e
rie
s
 
of
 
li
n
e
s.
2.3
 
 
15
 
m
i
nut
e
s
 
M
a
ke
 
a
 
se
rie
s
 
of
 
g
rid
s
 
o
ve
r
 
a
n
d
 
o
ve
r
 
wit
ho
ut
 
usi
ng
 
r
ule
r.
 
M
a
k
e
 
o
n
e
 
g
rid
 
e
ra
s
e
 
w
it
h
 
h
a
n
d
 
or
 
clo
t
h,
 
m
a
k
e
 
a
n
o
t
h
e
r
 
 
 
a
n
d
 
e
ra
s
e.
 
C
o
nt
i
nu
e
 
u
nt
il
 
t
i
m
e
 
i
s
 
fi
n
ish
e
d.
2.4
 
 
15
 
m
i
nut
e
s
 
C
o
v
e
r
 
p
a
p
e
r
 
i
n
 
t
h
ick
 
c
h
a
r
c
o
a
l,
 
a
n
d
 
u
s
e
 
t
h
e
 
r
u
le
r
 
b
y
 
 
 
flick
i
ng
 
t
h
e
 
r
u
le
r
 
o
nt
o
 
t
h
e
 
sh
e
e
t.
3.
 
FIN
Fi
n
a
l
 
30
 
m
i
n
ut
e
s
3.1
 
 
15
 
m
i
nut
e
s
 
Ta
k
e
 
a
 
pie
c
e
 
of
 
p
a
p
e
r
 
att
a
ch
 
t
o
 
w
a
ll.
 
L
o
ok
 
at
 
it
 
 
 
for
 
14.59
 
s
e
c
o
n
d
s
 
t
h
e
n
 
m
a
k
e
 
a
 
si
ngle
 
m
a
rk.
3.2
 
 
15
 
m
i
nut
e
s
 
Ta
k
e
 
o
n
e
 
of
 
t
h
e
 
d
ra
w
i
ng
s
 
m
a
d
e
 
at
 
ra
n
d
o
m
 
a
n
d
 
q
u
ick
ly
 
 
 
t
e
a
r
 
i
nt
o
 
s
e
c
t
io
n
s.
 
W
rit
e
 
d
o
w
n
 
a
s
 
m
a
ny
 
w
or
d
s
 
a
s
 
p
o
ssi
ble
 
t
h
at
 
d
e
s
cri
b
e
 
 
 
w
h
at
 
y
o
u
 
h
av
e
 
d
o
n
e
 
t
h
r
o
ug
h
o
ut
 
t
h
e
 
s
e
ssio
n.
3
6
.
3
7
. B
e
nja
m
i
n
 
H
o
ch
a
r
t
 
i
n
st
r
u
c
t
io
n
s
 
for
 
A
nt
o
n
i
a
.B
e
nja
m
i
n
 
H
o
ch
a
r
t
 
-
 
s
e
t
 
of
 
d
ra
w
i
ng
 
i
n
st
r
u
c
t
io
n
s
G
ra
p
h
it
e
 
p
e
n
cil:
Int
r
o
d
u
c
tio
n
 
-
 
w
a
r
m
 
u
p
 
t
h
e
 
fi
ng
e
r
s,
 
t
h
e
 
w
rist,
 
t
h
e
 
a
r
m,
 
t
h
e
 
t
h
o
ug
ht
s
 
(10
 
-
 
15
 
m
i
nut
e
s)
1.
 
M
a
k
e
 
t
w
o
 
s
e
p
a
rat
e
 
p
oi
nt
s
 
o
n
 
y
o
u
r
 
p
a
p
e
r,
 
joi
n
 
it
 
b
y
 
a
 
q
u
ick
 
a
n
d
 
st
ra
ig
ht
 
li
n
e.
 
T
r
y
 
t
o
 
m
a
k
e
 
t
h
e
 
li
n
e
 
v
e
r
y
 
st
ra
ig
ht
 
a
n
d
 
s
m
o
o
t
h.
2.
 
D
ra
w
 
a
 
ci
r
cle
 
w
it
h
 
o
n
e
 
li
n
e;
 
t
r
y
 
t
o
 
m
a
k
e
 
it
 
s
m
o
o
t
h
 
a
n
d
 
r
e
g
u
la
r.
 
D
ra
w
 
ci
r
cle
s
 
clo
ck
w
is
e
 
a
n
d
 
c
o
u
nt
e
r-
clo
ck
w
is
e.
3.
 
D
ra
w
 
t
w
o
 
p
a
ra
llel
 
s
e
g
m
e
nt
s
 
a
n
d
 
t
r
y
 
t
o
 
joi
n
 
t
h
e
m
 
b
y
 
t
w
o
 
o
t
h
e
r
 
s
e
g
m
e
nt
s.
 
T
h
is
 
h
a
s
 
t
o
 
b
e
c
o
m
e
 
a
 
s
q
u
a
r
e.
 
T
r
y
 
t
o
 
m
a
k
e
 
 
it
 
s
q
u
a
r
e!
Wit
h
o
ut
 
lo
o
k
i
n
g
 
at
 
y
o
u
r
 
p
a
p
e
r
(30
 
m
i
nut
e
s)
D
ra
w
 
a
n
 
o
bje
c
t
 
t
h
at
 
y
o
u
 
sa
w
 
t
h
is
 
m
or
n
i
ng.
 
Draw this obje
ct 2 ti
m
es at a ti
m
e with a p
encil in b
oth ha
nds.
D
ra
w
 
t
h
is
 
o
bje
c
t
 
4
 
t
i
m
e
s
 
at
 
a
 
t
i
m
e,
 
w
it
h
 
2
 
p
e
n
cils
 
b
e
t
w
e
e
n
 
t
w
o
 
d
iffe
r
e
nt
 
fi
ng
e
r
s
 
o
n
 
b
o
t
h
 
h
a
n
d
s.
A
nt
o
n
i
a
.“Say
s
 
sh
e
 
i
s
 
a
 
‘c
o
nt
r
ol
 
fr
e
a
k’.
 
T
h
e
 
for
m
s
 
sh
e
 
m
a
k
e
s
 
a
r
e
 
d
ic
t
at
e
d
 
t
o
o
 
m
u
c
h
 
b
y
 
h
e
r
 
m
i
n
d
 
a
n
d
 
n
o
t
 
b
y
 
w
h
at
 
sh
e
 
fe
els.
 
Fi
n
d
s
 
t
h
at
 
h
e
r
 
d
ra
w
i
ng
s
 
a
r
e
 
n
o
t
 
‘sayi
ng
 
a
ny
t
h
i
ng’
 
b
e
y
o
n
d
 
a
 
d
is
play
 
of
 
t
e
c
h
n
ic
a
l
 
fa
cility.”
3
8
.
3
9
. N
o
t
h
i
n
g
 
is
(30
 
-
 
60
 
m
i
nut
e
s)
O
n
 
t
h
e
 
e
x
p
e
rie
n
c
e
 
of
 
a
ll
 
t
h
e
 
p
r
e
vio
u
s
 
e
x
e
r
cis
e
s,
 
r
e
p
r
e
s
e
nt
 
«
 
n
o
t
h
i
ng
 
».
 
N
o
t
h
i
ng
 
is
 
n
o
t
 
a
n
 
o
bje
c
t,
 
n
o
t
h
i
ng
 
is
 
n
o
t
 
d
e
at
h,
 
n
o
t
h
i
ng
 
is
 
n
o
t
 
a
 
s
m
ell
 
or
 
a
 
s
o
u
n
d.
 
N
o
t
h
i
ng
 
is
 
ju
st
 
n
o
t
h
i
ng.
S
o
u
n
d
(20
 
-
 
30
 
m
i
nut
e
s)
1.
 
Clo
s
e
 
y
o
u
r
 
e
y
e
s
 
a
n
d
 
fo
c
u
s
 
o
n
 
t
h
e
 
s
o
u
n
d
 
t
h
at
 
y
o
u
r
 
p
e
n
cil
 
 
d
o
 
o
n
 
t
h
e
 
p
a
p
e
r.
 
Play
 
s
o
m
e
 
p
e
n
cil
 
m
u
sic.
2.
 
D
o
 
it
 
ag
a
i
n
 
b
y
 
lo
ok
i
ng
 
o
n
 
t
h
e
 
p
a
p
e
r.
 
T
r
y
 
t
o
 
play
 
s
o
m
e
 
m
u
sic
 
A
N
D
 
cr
e
at
e
 
at
 
t
h
e
 
sa
m
e
 
t
i
m
e
 
a
 
c
o
m
p
o
s
e
d
 
d
ra
w
i
ng
 
w
it
h
 
v
a
rie
ty
 
i
n
 
g
ray,
 
t
e
x
tu
r
e
 
a
n
d
 
li
n
e’s
 
q
u
a
lit
ie
s.
S
o
u
n
d
 
2
(10
 
m
i
nut
e
s
 
b
y
 
s
o
u
n
d)
Clo
s
e
 
y
o
u
r
 
e
y
e
s.
 
Fo
c
u
s
 
o
n
 
a
n
 
i
m
agi
n
a
r
y
 
s
o
u
n
d
 
t
h
at
 
y
o
u
 
r
e
p
e
at
 
i
n
 
y
o
u
r
 
h
e
a
d
 
li
k
e
 
a
 
lit
a
ny.
 
R
e
p
r
e
s
e
nt
 
t
h
is
 
s
o
u
n
d
 
li
k
e
 
y
o
u
 
d
ra
w
 
a
 
p
or
t
ra
it.
S
o
u
n
d
 
2
 
Va
ri
atio
n
(20
 
m
i
nut
e
s
 
b
y
 
s
o
u
n
d)
Sa
m
e
 
a
s
 
S
o
u
n
d
 
2.
 
T
h
is
 
t
i
m
e
 
y
o
u
 
k
e
e
p
 
y
o
u
r
 
e
y
e
s
 
o
p
e
n.
 
R
e
p
r
e
s
e
nt
 
a
 
s
o
u
n
d
 
t
h
at
 
y
o
u
 
r
e
p
e
at
 
i
n
 
y
o
u
r
 
h
e
a
d.
 
T
h
is
 
t
i
m
e,
 
y
o
u
 
c
a
n
 
u
s
e
 
d
iv
e
r
s
e
 
t
e
ch
n
iq
u
e
s
 
a
n
d
 
c
olor
s.
Sk
i
n’s
 
la
n
d
s
c
a
p
e
(30
 
m
i
nut
e
s)
D
ra
w
 
y
o
u
r
 
sk
i
n
 
w
it
h
 
g
ra
p
h
it
e
 
or
 
c
h
a
r
c
o
a
l,
 
p
e
n
 
or
 
la
rg
e
 
m
a
rk
e
r.
 
Yo
u
 
h
av
e
 
t
o
 
r
e
p
r
e
s
e
nt
 
t
h
e
 
t
e
x
tu
r
e
 
of
 
y
o
u
r
 
h
a
n
d
 
or
 
a
r
m
 
a
n
d
 
t
r
y
 
t
o
 
giv
e
 
s
o
m
e
 
a
b
st
ra
c
t
io
n
 
t
o
 
t
h
is
 
d
ra
w
i
ng.
 
M
a
k
e
 
t
h
e
 
d
ra
w
i
ng
 
v
e
r
y
 
s
m
a
ll
 
a
n
d
 
fo
c
u
s
 
o
n
 
a
 
v
e
r
y
 
s
m
a
ll
 
p
a
r
t.
 
M
a
k
e
 
t
h
e
 
g
e
stu
r
e
s
 
v
e
r
y
 
la
rg
e
 
a
n
d
 
a
b
a
n
d
o
n
 
d
e
t
a
ils
 
for
 
d
i
r
e
c
t
io
n
s
 
a
n
d
 
e
n
e
rg
e
t
ic
 
li
n
e
s.
4
0
.
4
1
. T
o
m
 
B
o
o
t
h
e
 
i
n
st
r
u
c
t
io
n
s
 
for
 
M
e
g
a
n
.D
e
a
r
 
M
e
g
a
n,
 
H
e
r
e’s
 
t
h
e
 
i
n
for
m
at
io
n
 
I
 
g
o
t
 
a
b
o
ut
 
s
o
m
e
t
h
i
ng
 
t
h
at
 
“blo
ck
s”
 
y
o
u
 
i
n
 
d
ra
w
i
ng:
 
Yo
u
 
g
e
t
 
b
or
e
d
 
w
h
e
n
 
y
o
u
 
d
ra
w
 
fr
o
m
 
life
 
a
n
d
 
h
av
e
 
a
 
h
a
r
d
 
 
 
t
i
m
e
 
p
ayi
ng
 
att
e
nt
io
n.
 
Yo
u
 
li
k
e
 
t
o
 
d
ra
w
 
sh
a
p
e
s
 
a
n
d
 
 
d
e
sig
n
s
 
w
it
h
 
fe
w
e
r
 
“t
e
ch
n
ic
a
lit
ie
s”.
W
ell,
 
w
e
 
d
o
n’t
 
k
n
o
w
 
e
a
ch
 
o
t
h
e
r,
 
s
o
 
it’s
 
h
a
r
d
 
t
o
 
say
 
w
h
at
 
t
h
e
 
b
or
e
d
o
m
 
is
 
a
b
o
ut,
 
b
ut
 
I
 
w
ill
 
say
 
t
h
at
 
it’s
 
t
r
u
e
 
t
h
at
 
if
 
d
ra
w
i
ng
 
fr
o
m
 
life
 
b
e
c
o
m
e
s
 
a
 
p
a
i
n
st
a
k
i
ng
 
st
r
ug
gle
 
t
o
 
g
e
t
 
e
v
e
r
y
 
n
o
ok
 
a
n
d
 
cr
o
ok
 
i
n
 
a
 
flo
w
e
r
 
e
x
a
c
tly
 
“rig
ht”-
-
 
li
k
e
 
y
o
u
 
a
r
e
 
si
m
ply
 
t
h
e
 
c
o
u
r
t
r
o
o
m
 
st
e
n
o
g
ra
p
h
e
r
 
of
 
t
h
at
 
flo
w
e
r—
y
e
s,
 
t
h
at
 
k
i
n
d
 
of
 
d
ra
w
i
ng
 
fr
o
m
 
life
 
is
 
b
ori
ng.
 
T
o
 
d
o
 
a
n
d
 
t
o
 
lo
ok
 
at.
 
D
ra
w
i
ng
s
 
t
h
at
 
c
o
m
e
 
fr
o
m
 
su
ch
 
a
 
p
r
o
c
e
ss
 
a
r
e
 
u
n
i
nt
e
r
e
st
i
ng
 
b
e
c
au
s
e
 
t
h
e
 
li
n
e
s,
 
sh
a
d
i
ng,
 
e
t
c.
 
e
x
p
r
e
ss
 
t
h
e
 
F
E
A
R
 
of
 
n
o
t
 
g
e
tt
i
ng
 
t
h
e
 
t
h
i
ng
 
rig
ht.
 
In
 
su
ch
 
d
ra
w
i
ng
s
 
y
o
u
 
s
e
e
 
li
n
e
s
 
t
h
at
 
a
r
e
 
su
b
s
e
r
vie
nt
 
t
o
 
t
h
e
 
m
o
d
el
 
a
n
d
 
a
lw
ay
s
 
t
r
yi
ng
 
t
o
 
o
b
e
y
—
i
n
st
e
a
d
 
of
 
w
ork
i
ng
 
i
n
 
a
 
cr
e
at
iv
e
 
p
a
r
t
n
e
r
sh
ip
 
w
it
h
 
t
h
e
 
m
o
d
el.
 
T
h
is
 
k
i
n
d
 
of
 
spi
rit
 
of
 
o
b
e
yi
ng
 
is
 
s
o
m
e
t
h
i
ng
 
w
e
 
n
e
v
e
r,
 
e
v
e
r
 
w
a
nt
 
t
o
 
c
u
lt
iv
at
e
 
i
n
 
life.
 
It
 
is
 
t
h
e
 
o
p
p
o
sit
e
 
of
 
fr
e
e
d
o
m
 
a
n
d
 
cr
e
at
ivity.
S
o
 
w
h
at’s
 
t
h
e
 
s
olut
io
n?
 
I
 
c
o
u
ld
n’t
 
t
ra
ck
 
d
o
w
n
 
t
h
e
 
q
u
o
t
e
 
for
 
y
o
u,
 
b
ut
 
S
ylvi
a
 
Plat
h
 
w
r
o
t
e
 
s
o
m
e
t
h
i
ng
 
v
e
r
y
 
b
e
aut
if
u
l
 
t
h
at
 
a
p
plie
s
 
h
e
r
e.
 
Sh
e
 
b
a
sic
a
lly
 
sa
id
 
t
h
at
 
t
h
e
 
t
h
i
ng
 
t
h
at
 
k
e
e
p
s
 
m
o
t
iv
at
i
ng
 
h
e
r
 
t
o
 
w
rit
e
 
p
o
e
m
s
 
is
 
t
h
at
 
a
ll
 
t
h
e
 
t
h
i
ng
s
 
of
 
t
h
is
 
w
orld
 
a
r
e
 
a
lw
ay
s
 
sitt
i
ng
 
a
r
o
u
n
d
 
i
n
sist
i
ng
 
s
o
 
h
a
r
d
 
o
n
 
t
h
e
 
fa
c
t
 
t
h
at
 
t
h
e
y
 
a
r
e
 
w
h
at
 
t
h
e
y
 
a
r
e.
 
E
v
e
r
y
t
h
i
ng
 
is
 
al
m
o
st
 
a
 
c
a
ric
atu
r
e
 
of
 
it
s
elf.
 
A
 
m
i
r
r
or
 
say
s:
 
L
o
ok
 
h
o
w
 
silv
e
r
 
a
n
d
 
e
xa
ct
 
I
 
a
m.
 
P
r
e
cis
e,
 
p
r
e
cis
e,
 
p
r
e
cis
e
 
a
n
d
 
u
n
s
e
nt
i
m
e
nt
a
l.
 
B
o
ok
s
 
o
n
 
 
M
e
g
a
n
.“D
o
e
sn’t
 
li
k
e
 
d
ra
w
i
ng
 
fr
o
m
 
life,
 
sh
e
 
g
e
t
s
 
b
or
e
d
 
a
n
d
 
c
a
n’t
 
p
ay
 
att
e
nt
io
n.
 
 
P
r
efe
r
s
 
t
o
 
d
ra
w
 
fr
o
m
 
sh
a
p
e
s
 
a
n
d
 
d
e
sig
n
s
 
a
n
d
 
p
att
e
r
n
s
 
w
it
h
 
‘le
ss
 
t
e
c
h
n
ic
a
lit
ie
s’.
 
Sh
e
 
i
s
 
t
r
yi
ng
 
h
a
r
d
 
i
n
 
d
ra
w
i
ng
 
i
n
 
r
elat
io
n
 
t
o
 
o
t
h
e
r
 
t
h
i
ng
s
 
sh
e
 
i
s
 
stu
d
yi
ng.”
4
2
.
4
3
. B
e
 
su
r
e
 
t
o
 
sp
e
n
d
 
t
i
m
e
 
lo
ok
i
ng
 
fi
r
st.
 
M
a
k
e
 
t
h
e
 
p
e
r
s
o
n
a
lit
ie
s
 
c
o
m
e
 
o
ut
 
of
 
h
id
i
ng
…
e
n
e
rgize
 
t
h
e
 
m
o
d
el.
 
Id
e
nt
if
y
 
t
h
e
 
p
a
r
t
s
 
of
 
t
h
e
 
b
o
u
q
u
e
t
 
t
h
at
 
ju
m
p
 
o
ut
 
w
it
h
 
a
 
st
r
o
ng
 
att
itu
d
e
 
a
n
d
 
n
o
t
e
 
w
h
at
 
t
h
o
s
e
 
att
itu
d
e
s
 
a
r
e
 
for
 
a
 
h
a
n
d
f
u
l
 
of
 
t
h
e
m
 
i
n
 
w
h
at
 
e
v
e
r
 
w
ay
 
c
o
m
e
s
 
m
o
st
 
n
atu
ra
lly
 
t
o
 
y
o
u:
 
w
or
d
s,
 
m
a
rk
s,
 
w
h
at
e
v
e
r.
At
 
s
o
m
e
 
p
oi
nt
 
ju
st
 
b
e
gi
n.
 
T
h
is
 
is
 
a
n
 
e
x
e
r
cis
e
 
t
h
at
 
d
o
e
sn’t
 
c
a
r
e
 
a
b
o
ut
 
“m
ist
a
k
e
s”.
 
 
It
 
sh
o
u
ld
 
b
e
 
d
o
n
e
 
li
k
e
 
a
 
v
e
r
y
 
fo
c
u
s
e
d
 
i
m
p
r
o
visat
io
n.
 
Int
e
n
s
ely.
 
Yo
u
 
a
r
e
 
fav
ori
ng
 
t
h
e
 
a
c
c
u
ra
c
y
 
of
 
c
o
nv
e
yi
ng
 
t
h
e
 
d
iffe
r
e
nt
 
att
itu
d
e
s
 
y
o
u
 
fi
n
d
 
w
it
h
 
a
p
p
r
o
p
ri
at
ely
 
v
a
rie
d
 
m
a
rk
s
 
o
v
e
r
 
“p
h
o
t
o
g
ra
p
h
ic”
 
a
c
c
u
ra
c
y.
 T
h
e
 
e
n
d
 
r
e
su
lt
 
sh
o
u
ld
 
b
e
 
a
 
d
ra
w
i
ng
 
of
 
t
h
e
 
b
o
u
q
u
e
t
 
i
n
 
w
h
ich
 
t
h
e
 
li
n
e
s
 
a
n
d
 
sh
a
d
i
ng
 
sp
e
a
k
 
i
n
 
a
 
v
a
st
 
v
a
rie
ty
 
of
 
d
iffe
r
e
nt
 
la
ng
u
ag
e
s,
 
a
ll
 
cra
m
m
e
d
 
u
p
 
n
e
x
t
 
t
o
 
o
n
e
 
a
n
o
t
h
e
r.
 
S
o
m
e
 
p
a
r
t
s
 
sh
o
u
ld
 
e
v
e
n
 
lo
ok
 
li
k
e
 
t
h
e
y’v
e
 
b
e
e
n
 
d
o
n
e
 
b
y
 
d
iffe
r
e
nt
 
p
e
o
ple
 
o
n
 
d
iffe
r
e
nt
 
d
ay
s.
 
B
ut
 
t
h
e
 
v
a
rie
ty
 
is
 
n
o
t
 
for
 
v
a
rie
ty’s
 
sa
k
e.
 
E
a
ch
 
d
iffe
r
e
nt
 
style
 
of
 
m
a
rk
 
sh
o
u
ld
 
h
av
e
 
c
o
m
e
 
d
i
r
e
c
tly
 
fr
o
m
 
t
h
e
 
n
atu
r
e
 
of
 
t
h
e
 
slig
htly
 
e
x
ag
g
e
rat
e
d
 
p
e
r
s
o
n
a
lity
 
y
o
u
 
fo
u
n
d
 
i
n
 
t
h
e
 
b
o
u
q
u
e
t.
 
Yo
u
 
c
o
u
ld
 
say
 
t
h
at,
 
u
lt
i
m
at
ely,
 
t
h
e
 
a
c
c
u
ra
c
y
 
of
 
a
 
d
ra
w
i
ng
 
su
c
c
e
e
d
s
 
i
n
 
a
s
 
m
u
ch
 
a
s
 
t
h
e
 
e
x
p
r
e
ssiv
e
n
e
ss
 
of
 
it
s
 
m
a
rk
s
 
p
a
ra
llels
 
t
h
e
 
c
o
m
ple
x
ity
 
of
 
t
h
e
 
e
x
p
r
e
ssiv
e
n
e
ss
e
s
 
i
n
 
t
h
e
 
m
o
d
el.
 
 
A
 
r
efi
n
e
m
e
nt
 
of
 
t
h
e
 
a
b
o
v
e
 
t
e
ch
n
iq
u
e
 
o
v
e
r
 
t
i
m
e
 
c
o
u
ld
 
b
e
 
a
 
r
o
a
d
 
t
o
 
a
ch
ie
vi
ng
 
a
c
c
u
rat
e
 
d
ra
w
i
ng
s
 
of
 
t
h
e
 
r
e
a
l,
 
a
n
i
m
at
e
d
 
p
r
e
s
e
n
c
e
s
 
of
 
t
h
i
ng
s.
 
T
h
e
 
p
oi
nt
 
I’m
 
t
r
yi
ng
 
t
o
 
m
a
k
e
 
is
 
t
h
at
 
y
o
u
 
c
a
p
tu
r
e
 
t
h
i
ng
s
 
o
n
 
p
a
p
e
r
 
t
h
o
ug
h
 
a
n
 
a
c
t
iv
e
 
a
n
d
 
cr
e
at
iv
e
 
e
ng
ag
e
m
e
nt
 
w
it
h
 
t
h
e
 
t
h
i
ng
 
i
n
 
fr
o
nt
 
of
 
y
o
u
 
(w
h
ich
 
is
 
d
iffe
r
e
nt
 
t
h
a
n
 
d
oi
ng
 
ju
st
 
p
u
r
e
 
i
m
agi
n
at
iv
e
 
d
ra
w
i
ng)—
a
n
d
 
if
 
y
o
u
 
d
o
n’t
 
a
p
p
r
o
a
ch
 
t
h
i
ng
s
 
i
n
 
t
h
is
 
k
i
n
d
 
of
 
w
ay,
 
it’s
 
e
a
sy
 
t
o
 
slip
 
i
nt
o
 
t
h
at
 
fe
a
r
f
u
l
 
a
n
d
 
o
b
e
yi
ng
 
k
i
n
d
 
of
 
d
ra
w
i
ng.
S
o
 
w
hy
 
d
r
a
w
 
fr
o
m
 
life?
 
Va
rie
ty
 
a
n
d
 
a
b
u
n
d
a
n
c
e.
 
It
 
is
 
i
m
p
or
t
a
nt.
M
ay
b
e
 
y
o
u
 
k
n
o
w
 
t
h
is
 
fa
m
o
u
s
 
t
h
i
ng
 
t
h
at
 
Ja
ck
s
o
n
 
P
ollo
ck
 
sa
id.
 
 
H
a
n
s
 
H
off
m
a
n
 
(a
 
g
r
e
at
 
“m
o
d
e
r
n
ist”
 
a
r
t
 
t
e
a
ch
e
r)
 
w
a
s
 
visit
i
ng
 
J
P’s
 
stu
d
io
 
a
n
d
 
a
sk
e
d
 
h
i
m
 
if
 
h
e
 
w
ork
e
d
 
fr
o
m
 
n
atu
r
e.
 
Ja
ck
s
o
n
 
P
ollo
ck
 
sa
id
 
“I
 
a
m
 
n
atu
r
e”.
 
T
h
at
 
is
 
t
h
e
 
fa
m
o
u
s
 
p
a
r
t
 
of
 
t
h
at
 
a
 
sh
elf:
 
4
 
of
 
t
h
e
m
 
s
e
e
m
 
a
l
m
o
st
 
a
b
su
r
d
ly
 
p
r
o
u
d
 
of
 
h
o
w
 
st
ra
ig
ht
 
t
h
e
y’r
e
 
st
a
n
d
i
ng
 
u
p,
 
a
l
m
o
st
 
sa
lut
i
ng,
 
lo
ok
i
ng
 
st
ra
ig
ht
 
a
h
e
a
d,
 
off
 
t
o
 
d
ist
a
nt
 
n
o
ble
 
f
utu
r
e
s,
 
a
n
d
 
t
h
e
 
fif
t
h
 
o
n
e,
 
a
 
p
a
p
e
r
b
a
ck,
 
le
a
n
i
ng
 
at
 
a
ngle
 
u
p
 
ag
a
i
n
st
 
t
h
e
 
o
t
h
e
r
s,
 
i
s
 
a
 
bit
 
b
e
nt
 
a
n
d
 
lo
ok
s
 
s
o
 
e
x
t
re
m
ely
 
lazy
 
a
n
d
 
tire
d.
 
Pa
r
t
 
of
 
t
h
e
 
w
ork
 
of
 
d
ra
w
i
ng
 
i
s
 
b
e
i
ng
 
a
c
tiv
e
 
i
n
 
t
h
e
 
w
ay
 
y
o
u
 
lo
ok
 
at
 
w
h
at
 
y
o
u
 
a
r
e
 
d
ra
w
i
ng.
 
Yo
u
 
for
c
e
 
t
h
e
 
e
x
t
r
e
m
ely
 
v
a
rie
d
 
p
e
r
s
o
n
a
lit
ie
s
 
or
 
p
re
s
e
n
c
e
s
 
of
 
t
h
e
 
c
o
m
p
o
n
e
nt
 
p
a
r
t
s
 
of
 
t
h
e
 
m
o
d
el
 
t
o
 
st
a
r
t
 
sh
o
w
i
ng
 
a
n
d
 
d
iffe
r
e
nt
i
at
i
ng
 
t
h
e
m
s
elv
e
s.
 
I
 
a
m
 
sh
a
r
p
 
a
n
d
 
q
u
ick!
 
I
 
a
m
 
slo
o
o
o
w
 
a
n
d
 
glo
b
b
y…
o
ozi
ng
 
a
r
o
u
n
d!
 
I’m
 
shy,
 
I
 
b
a
r
ely
 
w
a
nt
 
t
o
 
sh
o
w
 
m
y
s
elf!
 
I’m
 
a
r
r
o
g
a
nt
 
a
n
d
 
c
o
m
ple
t
ely
 
u
n
c
o
n
s
cio
u
s
 
of
 
t
h
e
 
t
h
i
ng
s
 
a
r
o
u
n
d
 
m
e!
 
e
t
c.
T
h
is
 
c
o
u
ld
 
a
ls
o
 
b
e
 
d
e
s
cri
b
e
d
 
a
s
 
y
o
u
 
p
utt
i
ng
 
i
n
 
t
h
e
 
w
ork
 
of
 
m
a
k
i
ng
 
t
h
e
 
m
o
d
el
 
r
e
v
e
a
l
 
it
s
 
s
e
n
su
o
u
sn
e
ss.
 
T
h
e
 
lo
v
ely
 
fe
eli
ng
 
of
 
it
s
 
c
u
r
v
e
s,
 
t
h
e
 
br
oili
ng
 
fe
eli
ng
 
t
h
at
 
c
a
n
 
b
e
 
ra
d
i
at
e
d
 
b
y
 
c
e
r
t
a
i
n
 
k
i
n
d
s
 
of
 
h
ig
h
lig
ht
s
 
e
t
c.
 
T
h
e
 
w
ork
 
of
 
a
r
t
ist
s
 
i
s
 
t
o
 
p
ut
 
e
n
e
rg
y
 
i
nt
o
 
t
h
i
ng
s
 
s
o
 
t
h
at
 
t
h
e
y
 
b
e
c
o
m
e
 
s
o,
 
s
o
 
a
liv
e.
 
E
X
E
R
CISE
 
O
N
E:
 
40
 
m
i
nut
e
s
Yo
u
 
a
r
e
 
g
oi
ng
 
t
o
 
d
ra
w
 
t
h
is
 
b
u
n
c
h
 
of
 
flo
w
e
r
s
 
a
s
 
if
 
it
s
 
t
a
ngle
 
of
 
i
nt
ric
at
e
 
c
o
m
p
o
n
e
nt
 
p
a
r
t
s
 
w
e
r
e
 
a
 
g
r
o
u
p
 
of
 
a
c
t
or
s,
 
d
r
u
n
k
 
at
 
a
 
p
a
r
ty,
 
a
c
t
i
ng
 
o
u
r
 
t
h
e
i
r
 
o
w
n
 
r
ole
s
 
i
n
 
a
 
g
a
m
e
 
a
 
c
h
a
ra
d
e
s.
 
T
h
is
 
m
e
a
n
s
 
t
h
at
 
e
a
c
h
 
le
a
f,
 
p
e
t
a
l
 
e
t
c.
 
i
s
 
o
v
e
r
d
oi
ng
 
it
 
a
 
slig
ht
 
bit,
 
a
 
slig
ht
 
bit
 
t
o
ng
u
e
 
i
n
 
ch
e
e
k.
 
Playi
ng
 
t
h
e
m
s
elv
e
s.
T
h
is
 
i
s
 
ju
st
 
a
 
w
ay
 
t
o
 
t
h
i
n
k
 
a
b
o
ut
 
it.
 
T
h
e
 
g
o
a
l
 
is
 
t
o
 
id
e
nt
if
y
 
a
ll
 
t
h
e
 
d
iffe
r
e
nt
 
p
e
r
s
o
n
a
lit
ie
s
 
of
 
sh
a
p
e
s
 
a
n
d
 
t
e
x
tu
r
e
s
 
t
h
at
 
a
n
n
o
u
n
c
e
 
t
h
e
m
s
elv
e
s
 
i
n
 
t
h
e
 
b
u
n
c
h,
 
a
n
d
 
t
h
e
n
 
t
o
 
A
C
T
 
T
H
E
M
 
O
U
T
 
w
it
h
 
y
o
u
r
 
p
e
n
cil.
 
T
h
e
 
g
e
stu
r
e
s
 
y
o
u
 
m
a
k
e
 
w
it
h
 
y
o
u
r
 
h
a
n
d
 
sh
o
u
ld
 
b
e
 
a
 
bit
 
t
h
e
at
ric
a
l—
ag
a
i
n:
 
sh
a
r
p,
 
shy,
 
glo
b
b
y,
 
a
r
r
o
g
a
nt
…
 
w
h
at
e
v
e
r.
 
T
h
e
r
e
 
a
r
e
 
a
 
t
h
o
u
sa
n
d
 
p
o
ssi
bilit
ie
s.
 
O
n
e
 
c
a
n
 
t
h
i
n
k
 
a
b
o
ut
 
h
o
w
 
t
o
 
m
a
k
e
 
t
h
e
 
rig
ht
 
m
a
rk
s
 
t
h
at
 
c
or
r
e
s
p
o
n
d
 
t
o
 
t
h
e
 
d
iffe
r
e
nt
 
att
itu
d
e
s
 
y
o
u
 
fi
n
d
 
i
n
 
t
h
e
 
b
o
u
q
u
e
t,
 
b
ut
 
t
h
e
 
b
e
st
 
w
ay
 
is
 
t
o
 
ju
st
 
d
iv
e
 
i
n
 
a
n
d
 
b
e
 
t
h
e
at
ric
a
l
 
–
 
t
o
 
e
n
a
c
t
 
e
a
c
h
 
c
h
a
ra
c
t
e
r
 
a
s
 
it
 
i
s
 
w
it
h
 
y
o
u
r
 
p
e
n
cil,
 
w
it
h
 
y
o
u
r
 
g
e
stu
r
e.
4
4
.
4
5
. Fi
n
a
lly:
 
e
it
h
e
r
 
r
e
v
e
r
s
e
 
t
h
e
 
p
r
e
vio
u
s
 
o
n
e
 
(i.e.
 
3
 
m
i
n
 
i
m
agi
n
at
io
n,
 
30
 
s
e
c
o
n
d
s
 
b
o
u
q
u
e
t)
 
or,
 
a
lt
e
r
n
at
iv
ely,
 
ch
o
o
s
e
 
 
a
 
rhy
t
h
m
 
of
 
a
lt
e
r
n
at
io
n
 
t
h
at,
 
h
avi
ng
 
g
o
tt
e
n
 
t
h
e
 
h
a
ng
 
of
 
t
h
is
 
a
 
bit,
 
s
e
e
m
s
 
li
k
e
 
it
 
c
o
u
ld
 
b
e
 
f
u
n,
 
u
s
ef
u
l
 
or
 
i
nt
e
r
e
st
i
ng.
Ve
r
y
 
i
m
p
or
t
a
nt
 
for
 
t
h
is
 
e
x
e
r
cis
e
 
is
 
h
o
w
 
y
o
u
 
h
a
n
d
le
 
t
h
e
 
ch
a
ng
e
o
v
e
r
s.
 
W
h
e
n
 
y
o
u
 
g
o
 
fr
o
m
 
d
ra
w
i
ng
 
t
h
e
 
flo
w
e
r
s
 
t
o
 
p
u
r
e
 
i
m
agi
n
at
io
n
s
 
m
o
d
e,
 
it
 
sh
o
u
ld
 
b
e
 
li
k
e
 
y
o
u
 
h
av
e
 
A
lz
h
ei
m
e
r’s
 
d
is
e
a
s
e:
 
y
o
u
 
h
av
e
 
n
o
 
id
e
a
 
w
h
e
r
e
 
su
ch
 
li
n
e
s
 
c
o
u
ld
 
h
av
e
 
c
o
m
e
 
fr
o
m.
 
St
a
r
t
 
t
h
e
 
i
m
agi
n
at
iv
e
 
p
a
r
t
 
a
s
 
if
 
s
o
m
e
o
n
e
 
h
a
s
 
h
a
n
d
e
d
 
y
o
u
 
ra
n
d
o
m
 
d
o
o
d
le
 
t
h
at
 
y
o
u
 
a
r
e
 
g
oi
ng
 
m
a
k
e
 
y
o
u
r
 
o
w
n.
T
h
e
 
s
w
it
ch
 
i
n
 
t
h
e
 
o
t
h
e
r
 
d
i
r
e
c
t
io
n
—fr
o
m
 
i
m
agi
n
at
iv
e
 
t
o
 
life
 
d
ra
w
i
ng
 
m
o
d
e
—
c
o
u
ld
 
b
e
 
t
rick
ie
r.
 
D
o
n’t
 
ju
st
 
ig
n
or
e
 
t
h
e
 
i
m
agi
n
at
iv
e
 
w
ork
 
y
o
u’v
e
 
d
o
n
e
…
 
t
r
y
 
t
o
 
w
ork
 
a
r
o
u
n
d
 
it,
 
w
it
h
 
it.
 
 
Yo
u
 
d
o
n’t
 
n
e
c
e
ssa
rily
 
h
av
e
 
t
o
 
c
o
nt
i
nu
e
 
t
h
e
 
n
e
x
t
 
p
a
r
t
 
of
 
t
h
e
 
b
o
u
q
u
e
t
 
i
n
 
rig
ht
 
e
x
a
c
tly
 
w
h
e
r
e
 
y
o
u
 
lef
t
 
off.
 
B
e
 
cr
e
at
iv
e
 
a
n
d
 
t
r
y
 
t
o
 
n
o
t
 
le
t
 
t
h
is
 
a
ll
 
d
iss
olv
e
 
i
nt
o
 
a
 
m
e
ss.
 
T
r
y
 
t
o
 
k
e
e
p
 
m
a
k
i
ng
 
it
 
w
ork
 
a
s
 
a
 
pic
tu
r
e
 
w
it
h
 
i
nt
e
g
rity,
 
at
 
e
a
ch
 
ch
a
ng
e,
 
n
o
 
m
att
e
r
 
h
o
w
 
biza
r
r
e
 
t
h
e
 
d
ra
w
i
ng
 
st
a
r
t
s
 
t
o
 
g
e
t.
 
B
e
 
cr
e
at
iv
e.
 
G
o
o
d
 
lu
ck.
st
or
y
 
t
h
at
 
e
v
e
r
y
o
n
e
 
q
u
o
t
e
s.
 
L
e
ss
 
fa
m
o
u
s
 
i
s
 
H
H’s
 
r
e
sp
o
n
s
e
 
:
 
“If
 
y
o
u
 
o
n
ly
 
w
ork
 
fr
o
m
 
i
m
agi
n
at
io
n,
 
y
o
u
 
w
ill
 
r
e
p
e
at
 
y
o
u
r
s
elf.”
 
T
h
is
 
i
s
 
t
r
u
e.
Yo
u
 
li
k
e
 
t
o
 
d
ra
w
 
sh
a
p
e
s
 
a
n
d
 
d
e
sig
n
s
—
a
n
d
 
t
h
at’s
 
g
r
e
at!
 
Yo
u
 
sh
o
u
ld
 
g
o
 
cra
z
y
 
d
oi
ng
 
s
o.
 
W
ork
 
fr
o
m
 
t
h
e
 
i
m
agi
n
at
io
n.
 
Inv
e
nt,
 
i
nv
e
nt
 
i
nv
e
nt.
 
Dis
c
o
v
e
r
 
t
h
e
 
i
nv
e
nt
or
y
 
of
 
w
h
at
 
k
i
n
d
s
 
of
 
t
h
o
s
e
 
t
h
i
ng
s
 
y
o
u
 
h
av
e
 
i
n
sid
e.
 
If
 
y
o
u
 
o
n
ly
 
w
ork
 
li
k
e
 
t
h
at,
 
it
 
i
s
 
p
r
o
b
a
bly
 
t
r
u
e
 
t
h
at
 
o
n
e
 
d
ay
 
y
o
u’ll
 
fi
n
d
 
y
o
u
r
s
elf
 
r
e
p
e
at
i
ng
 
v
a
ri
at
io
n
s
 
of
 
t
h
i
ng
s
 
y
o
u’v
e
 
a
l
r
e
a
d
y
 
d
o
n
e.
 
Yo
u
 
s
o
m
e
t
i
m
e
s
 
n
e
e
d
 
t
h
e
 
st
i
m
u
lu
s
 
of
 
s
o
m
e
t
h
i
ng
 
t
h
at
 
i
s
 
n
o
t
 
y
o
u
 
a
n
d
 
big
g
e
r
 
t
h
a
n
 
y
o
u
 
(e
g
 
t
h
e
 
o
ut
sid
e
 
w
orld)
 
t
o
 
for
c
e
 
y
o
u
 
t
o
 
fi
n
d
 
n
e
w
 
cr
e
at
iv
e
 
s
olut
io
n
s
 
t
o
 
t
h
i
ng
s.
 
T
o
 
m
a
k
e
 
w
h
at
 
y
o
u
 
h
av
e
 
i
n
sid
e
 
m
or
e
 
v
a
st.
 
Yo
u
r
 
g
o
a
l
 
c
a
n
 
st
ill
 
b
e
 
sh
a
p
e
s,
 
d
e
sig
n
s
 
e
t
c
…
 
b
ut
 
w
ork
i
ng
 
fr
o
m
 
o
b
s
e
r
v
at
io
n
 
c
a
n
 
e
n
ric
h
 
a
n
d
 
g
r
o
u
n
d
 
w
h
at
 
y
o
u
 
d
o
 
t
o
 
a
n
 
i
n
cr
e
d
i
ble
 
d
e
g
r
e
e.
E
X
E
R
CISE
 
T
W
O:
 
1h
30
 
m
i
nut
e
s
Yo
u
 
n
e
e
d
 
a
 
clo
ck
 
or
 
t
i
m
e
r
 
for
 
t
h
is.
Sa
m
e
 
b
u
n
c
h
 
of
 
flo
w
e
r
s.
 
(Yo
u
 
c
a
n
 
r
e
a
r
ra
ng
e
 
t
h
e
m;
 
cr
u
sh
 
s
o
m
e
 
 
of
 
t
h
e
m,
 
w
h
at
 
e
v
e
r
 
y
o
u
 
w
a
nt
 
t
o
 
m
a
k
e
 
it
 
a
 
d
iffe
r
e
nt
 
b
o
u
q
u
e
t).
St
a
r
t
 
d
ra
w
i
ng
 
t
h
e
 
b
o
u
q
u
e
t,
 
t
r
yi
ng
 
t
o
 
r
e
p
r
e
s
e
nt
 
it
 
p
r
e
cis
ely
 
a
n
d
 
a
c
c
u
rat
ely.
 
A
f
t
e
r
 
30
 
s
e
c
o
n
d
s,
 
st
o
p
 
d
oi
ng
 
t
h
at.
 
L
o
ok
 
at
 
t
h
e
 
p
a
p
e
r,
 
forg
e
t
 
t
h
e
 
flo
w
e
r
s
 
c
o
m
ple
t
ely
 
a
n
d
 
fr
o
m
 
w
h
at
 
y
o
u’v
e
 
b
e
g
u
n,
 
c
o
nt
i
nu
e
 
t
h
e
 
d
ra
w
i
ng
—
b
ut
 
n
o
w
 
i
m
agi
n
at
iv
ely
—
d
oi
ng
 
t
h
e
 
k
i
n
d
s
 
of
 
sh
a
p
e
s,
 
p
att
e
r
n
s
 
e
t
c.
 
t
h
at
 
y
o
u
 
li
k
e.
 
Yo
u
 
m
u
st
 
i
nt
e
g
rat
e
 
w
h
at
 
y
o
u’d
 
b
e
g
u
n
 
w
h
e
n
 
d
ra
w
i
ng
 
t
h
e
 
b
o
u
q
u
e
t
 
i
nt
o
 
y
o
u
r
 
p
att
e
r
n
s,
 
sh
a
p
e
s.
 
A
f
t
e
r
 
30
 
s
e
c
o
n
d
s,
 
s
w
it
c
h
 
b
a
ck
 
t
o
 
t
h
e
 
p
r
e
cis
e
 
a
n
d
 
a
c
c
u
rat
e
 
d
ra
w
i
ng
 
of
 
t
h
e
 
flo
w
e
r
s.
 
K
e
e
p
 
a
lt
e
r
n
at
i
ng
 
li
k
e
 
t
h
is
 
e
v
e
r
y
 
30
 
s
e
c
o
n
d
s
 
for
 
30
 
m
i
nut
e
s.
 
N
o
w
 
t
r
y
 
at
 
t
h
is
 
rhy
t
h
m:
 
3
 
m
i
nut
e
s
 
of
 
d
ra
w
i
ng
 
fr
o
m
 
t
h
e
 
flo
w
e
r
s,
 
30
 
s
e
c
o
n
d
s
 
i
m
agi
n
at
io
n.
 
30
 
m
i
nut
e
s
 
t
o
t
a
l.
4
6
.
4
7
. M
au
ric
e
 
C
a
rli
n
 
i
n
st
r
u
c
t
io
n
s
 
for
 
D
ei
nt
e
.(In
st
r
u
c
t
io
n
s
 
s
e
nt
 
b
y
 
t
e
x
t
 
m
e
ssag
e
 
d
u
ri
ng
 
t
h
e
 
cla
ss)
-
 
B
o
njo
u
r
 
d
ei
nt
e!
 
I
 
w
ill
 
s
e
n
d
 
4
 
i
n
st
r
u
c
t
io
n
s
 
t
o
d
ay
 
e
v
e
r
y
 
30
 
t
o
 
40
 
m
i
n
s
 
a
n
d
 
I
 
w
ill
 
b
e
 
follo
w
i
ng
 
t
h
e
m
 
w
it
h
 
u
 
h
e
r
e
 
i
n
 
M
a
n
ch
e
st
e
r.
 
O
k,
 
le
t’s
 
st
a
r
t!
 
I
 
w
a
nt
 
t
o
 
m
a
k
e
 
at
 
le
a
st
 
20
 
r
e
a
lly
 
q
u
ick
 
d
ra
w
i
ng
s
 
o
v
e
r
 
t
h
e
 
n
e
x
t
 
30
 
m
i
n
s.
 
S
q
u
e
eze
 
o
ut
 
a
 
li
n
e
 
of
 
p
a
i
nt
 
o
nt
o
 
t
h
e
 
p
a
p
e
r.
 
Usi
ng
 
t
h
e
 
sid
e
 
of
 
t
h
e
 
r
u
le
r,
 
d
rag
 
t
h
e
 
p
a
i
nt
 
a
cr
o
ss
 
t
h
e
 
p
a
p
e
r.
 
T
r
y
 
layi
ng
 
t
h
e
 
p
a
p
e
r
 
o
n
 
d
iffe
r
e
nt
 
su
r
fa
c
e
s,
 
flo
or,
 
t
a
ble
 
e
t
c.
 
T
r
y
 
d
iffe
r
e
nt
 
size
s
 
of
 
p
a
p
e
r.
 
M
a
k
e
 
at
 
le
a
st
 
20
 
of
 
t
h
e
s
e.
 
M
au
ric
e
-
 
C
a
n
 
I
 
u
s
e
 
d
iffe
r
e
nt
 
c
olor
s
 
of
 
p
a
i
nt?
-
 
Ye
s
 
g
o
 
for
 
it!
-
 
H
i
 
d
ei
nt
e,
 
h
o
p
e
 
t
h
at
 
w
e
nt
 
w
ell!
 
N
e
x
t,
 
p
ut
 
a
 
v
e
r
y
 
fi
n
e
 
li
n
e
 
of
 
p
a
i
nt
 
o
n
 
t
h
e
 
p
a
p
e
r,
 
a
s
 
little
 
a
s
 
y
o
u
 
c
a
n.
 
D
rag
 
it
 
a
cr
o
ss
 
s
o
 
t
h
at
 
t
h
e
 
p
a
i
nt
 
is
 
o
n
 
t
h
e
 
r
u
le
r,
 
fa
st,
 
ch
o
p
p
y
 
h
it
s.
 
Yo
u
 
w
ill
 
n
o
t
ic
e
 
t
h
at
 
t
h
e
 
m
a
rk
s
 
m
a
d
e
 
a
r
e
 
q
u
it
e
 
d
iffe
r
e
nt
 
t
o
 
t
h
e
 
d
rag
gi
ng.
 
T
h
e
r
e
 
is
 
n
o
 
‘c
or
r
e
c
t’
 
w
ay
 
t
o
 
d
o
 
t
h
is
 
s
o
 
ju
st
 
h
av
e
 
f
u
n!
 
M
a
k
e
 
at
 
le
a
st
 
20
 
of
 
t
h
e
s
e.
 
M
au
ric
e
-
 
O
k,
 
n
e
x
t
 
st
e
p!
 
L
ay
 
o
ut
 
o
n
 
t
h
e
 
flo
or
 
a
ll
 
of
 
t
h
e
 
d
ra
w
i
ng
s
 
u
 
h
av
e
 
m
a
d
e.
 
S
ele
c
t
 
2
 
or
 
3
 
t
h
at
 
u
 
li
k
e
 
t
h
e
 
m
o
st.
 
D
o
n’t
 
t
h
i
n
k
 
t
o
o
 
m
u
ch
 
a
b
o
ut
 
w
hy
 
y
e
t,
 
ju
st
 
pick
 
a
 
fe
w
 
t
h
at
 
st
a
n
d
 
o
ut
 
for
 
y
o
u.
 
T
r
y
 
t
o
 
r
e
p
e
at
 
e
a
ch
 
o
n
e
 
of
 
t
h
e
s
e.
 
M
a
k
e
 
at
 
le
a
st
 
5
 
r
e
p
e
at
s
 
of
 
e
a
ch
 
o
n
e.
 
D
o
n’t
 
w
or
r
y
 
if
 
t
h
e
y
 
d
o
n’t
 
lo
ok
 
t
h
e
 
sa
m
e
 
a
s
 
t
h
e
 
origi
n
a
l.
 
T
h
e
y
 
m
ig
ht
 
t
a
k
e
 
40
 
t
o
 
50
 
m
i
nut
e
s.
 
M
au
ric
e
-
 
H
i
 
M
au
ric
e
 
w
e
 
a
r
e
 
fi
n
ish
i
ng
 
i
n
 
10
 
m
i
n
s-
 
is
 
t
h
e
r
e
 
a
ny
t
h
i
ng
 
els
e
 
I
 
c
a
n
 
d
o?
-
 
O
k,
 
s
ele
c
t
 
15
 
t
o
 
20
 
d
ra
w
i
ng
s
 
t
h
at
 
u
 
t
h
i
n
k
 
w
o
u
ld
 
fit
 
D
ei
nt
e
.“C
o
m
e
s
 
fr
o
m
 
a
n
 
a
r
ch
it
e
c
tu
ra
l
 
b
a
ckg
r
o
u
n
d
 
a
n
d
 
‘a
r
c
h
it
e
c
tu
ra
l
 
p
oi
nt
 
of
 
vie
w’.
 
L
i
k
e
s
 
a
c
c
u
rat
e,
 
i
nt
e
n
s
e
 
d
i
m
e
n
sio
n
s.
 
B
elie
v
e
s
 
y
o
u
 
h
av
e
 
t
o
 
k
n
o
w
 
h
o
w
 
t
o
 
m
a
k
e
 
p
r
e
cis
e
 
d
ra
w
i
ng
s
 
a
n
d
 
t
h
is
 
h
elp
s
 
y
o
u
 
t
o
 
c
o
n
c
e
p
tu
a
lis
e.
 
At
 
fi
r
st,
 
fo
u
n
d
 
it
 
h
a
r
d
 
t
o
 
‘b
r
e
a
k
 
o
ut
 
of
 
m
o
u
ld’
 
a
n
d
 
t
h
is
 
w
a
s
 
b
e
c
au
s
e
 
of
 
a
 
la
ck
 
of
 
c
o
n
fid
e
n
c
e.
 
W
a
nt
s
 
t
o
 
e
x
plor
e
 
d
iffe
r
e
nt
 
m
e
d
i
a
 
o
n
 
a
 
big
g
e
r
 
s
c
a
le
 
a
n
d
 
b
e
c
o
m
e
 
le
ss
 
p
r
e
cio
u
s
 
a
b
o
ut
 
t
h
e
 
e
n
d
 
r
e
su
lt.”
4
8
.
4
9
.
t
o
g
e
t
h
e
r,
 
pla
c
e
 
t
h
e
m
 
i
n
 
a
n
 
or
d
e
r,
 
a
s
 
t
h
o
ug
h
 
u
 
w
e
r
e
 
g
oi
ng
 
t
o
 
p
h
o
t
o
g
ra
p
h
 
t
h
e
m
 
a
n
d
 
m
a
k
e
 
t
h
e
m
 
i
nt
o
 
a
n
 
a
n
i
m
at
io
n
 
or
 
a
 
flip
 
b
o
ok.
 
T
h
at’s
 
it!
-
 
D
o
n
e!
 
T
h
at
 
w
a
s
 
a
c
tu
a
lly
 
a
 
lo
t
 
m
or
e
 
f
u
n
 
t
h
a
n
 
I
 
w
o
u
ld
 
h
av
e
 
t
h
o
ug
ht.
 
T
h
a
n
k
 
y
o
u
 
s
o
 
m
u
ch
 
for
 
t
h
is!
-
 
I
 
e
njo
y
e
d
 
it
 
a
ls
o!
 
S
e
n
d
 
m
e
 
s
o
m
e
 
pic
tu
r
e
s
 
if
 
u
 
g
e
t
 
a
 
c
h
a
n
c
e!
 
C
h
e
e
r
s
 
M
au
ric
e
 
5
0
.
5
1
. A
ly
s
 
H
a
w
k
i
n
s
 
i
n
st
r
u
c
t
io
n
s
 
for
 
A
n
a
 
.
A
n
a
.“G
e
t
s
 
‘c
o
n
st
ip
at
e
d’
 
w
h
e
n
 
d
ra
w
i
ng
 
fr
o
m
 
i
m
agi
n
at
io
n
 
a
n
d
 
fi
n
d
s
 
it
 
r
elat
iv
ely
 
e
a
s
y
 
t
o
 
d
ra
w
 
fr
o
m
 
life.
 
Sh
e
 
fi
n
d
s
 
d
ra
w
i
ng
 
‘su
p
e
r-
e
a
s
y’
 
m
o
st
 
of
 
t
h
e
 
t
i
m
e
 
a
n
d
 
li
k
e
s
 
t
h
e
 
p
r
o
c
e
ss
 
of
 
t
ra
n
sfor
m
i
ng
 
o
n
e
 
d
ra
w
i
ng
 
i
nt
o
 
a
n
o
t
h
e
r.
 
Sh
e
 
d
o
e
sn’t
 
g
e
t
 
b
or
e
d
 
w
h
e
n
 
d
ra
w
i
ng,
 
a
s
 
sh
e
 
c
a
n
 
a
lw
ay
s
 
fi
n
d
 
a
 
w
ay
 
a
r
o
u
n
d.”
5
2
.
5
3
. In
st
r
u
c
t
io
n
s
 
for
 
Yo
sh
i
k
o
I
 
p
r
o
p
o
s
e
 
t
h
at
 
for
 
t
h
is
 
d
ra
w
i
ng
 
cla
ss
 
t
h
at
 
t
h
e
r
e
 
is
 
no
 
d
iscussion.
For
 
t
h
e
 
2.5
 
h
o
u
r
 
s
e
ssio
n
 
I
 
w
o
u
ld
 
li
k
e
 
y
o
u
 
t
o
 
w
ork
 
i
n
 
y
o
u
r
 
p
e
r
s
o
n
a
l
 
stu
d
io
 
sp
a
c
e
 
w
it
h
 
y
o
u
r
 
w
ork
 
i
n
 
p
r
o
g
r
e
ss.
Ta
k
e
 
e
v
e
r
y
 
o
bje
c
t,
 
i
m
ag
e,
 
m
a
rk,
 
t
ra
c
e
 
i
n
 
y
o
u
r
 
stu
d
io
 
a
n
d
 
‘q
u
e
st
io
n’
 
it
 
t
h
r
o
ug
h
 
d
ra
w
i
ng.
 
T
h
e
 
d
is
c
u
ssio
n
 
w
ill
 
b
e
 
p
riv
at
e
 
–
 
w
it
h
 
y
o
u
r
s
elf-
 
t
h
r
o
ug
h
 
t
h
e
 
a
c
t
 
of
 
d
ra
w
i
ng.
 
T
h
e
r
e
 
w
ill
 
b
e
 
n
o
 
t
i
m
e
 
t
o
 
‘a
n
a
ly
s
e’:
 
t
h
e
 
‘i
n
fi
n
it
e
 
p
o
ssi
bilit
ie
s’
 
w
ill
 
b
e
 
i
n
 
y
o
u
r
 
w
ork.
 
Yo
u
 
w
ill
 
u
s
e
 
y
o
u
 i
ntuition
.
 
Yo
u
 
w
ill
 
r
e
plic
at
e
 
e
a
ch
 
o
bje
c
t
 
or
 
i
m
ag
e
 
t
o
 
s
c
a
le,
 
for
 
e
x
a
m
ple:
 
if
 
t
h
e
r
e
 
is
 
a
 
n
a
il
 
lyi
ng
 
i
n
 
y
o
u
r
 
stu
d
io
 
sp
a
c
e,
 
y
o
u
 
w
ill
 
m
a
k
e
 
a
 
d
ra
w
i
ng
 
t
h
e
 
size
 
of
 
a
 
n
a
il.
 
If
 
t
h
e
r
e
 
is
 
a
 
p
h
o
t
o
g
ra
p
h,
 
y
o
u
 
w
ill
 
m
a
k
e
 
a
 
d
ra
w
i
ng
 
of
 
t
h
e
 
p
h
o
t
o
g
ra
p
h
 
t
h
at
 
is
 
t
h
e
 
sa
m
e
 
size.
 
M
at
e
ri
a
ls
 
a
r
e
 
o
p
e
n.
 
For
 
y
o
u
r
 
d
ra
w
i
ng
 
e
x
e
r
cis
e,
 
I
 
t
h
i
n
k
 
it
 
is
 
i
m
p
or
t
a
nt
 
t
h
at
 
y
o
u
 
a
i
m
 
for
 
a
 
t
e
m
p
ora
r
y
 conclusion
.
 
Yo
u
 
w
ill
 
bri
ng
 
a
ll
 
y
o
u
r
 
d
ra
w
i
ng
s
 
of
 
y
o
u
r
 
stu
d
io
 
sp
a
c
e
 
b
a
ck
 
t
o
 
t
h
e
 
d
ra
w
i
ng
 
cla
ss
 
a
n
d
 
i
n
st
a
ll
 
t
h
e
m
 
a
s
 
a
 
t
ra
c
e
 
of
 
y
o
u
r
 
stu
d
io
 
a
n
d
 
q
u
e
st
io
n
i
ng
 
of
 
y
o
u
r
 
w
ork.
C
h
lo
e
 
B
rig
g
s
 
i
n
st
r
u
c
t
io
n
s
 
for
 
Yo
sh
i
k
o
.
Yo
sh
i
k
o
.“…
o
n
c
e
 
w
e
 
K
N
O
W
 
e
v
e
r
y
t
h
i
ng,
 
a
n
d
 
t
h
e
r
e
 
i
s
 
n
o
 
m
or
e
 
m
y
st
e
r
y
 
lef
t,
 
w
e
 
b
e
c
o
m
e
 
d
is-i
nt
rig
u
e
d
 
(sic).
 
I
 
d
o
n’t
 
k
n
o
w
 
h
o
w
 
t
o
 
s
olv
e
 
t
h
is
 
p
r
o
ble
m
 
b
ut
 
m
ay
b
e
 
h
avi
ng
 
a
 
d
is
c
u
ssio
n
 
a
b
o
ut
 
it
 
is
 
g
o
o
d
 
e
n
o
ug
h.
 
W
e
 
sh
o
u
ld
 
a
ll
 
sit
 
a
n
d
 
d
is
c
u
ss
 
d
is
c
u
ss
 
d
is
c
u
ss.
 
W
e
 
w
ill
 
n
o
t
 
g
e
t
 
a
ny
w
h
e
r
e,
 
a
ny
w
h
e
r
e
 
i
n
 
t
e
r
m
s
 
of
 
a
n
 
e
n
d,
 
b
ut
 
w
e
 
w
ill
 
K
N
O
W
 
t
h
at
 
y
o
u’r
e
 
n
o
t
 
g
oi
ng
 
t
o
 
g
e
t
 
a
ny
w
h
e
r
e.
 
S
o
 
it’s
 
ok
 
t
h
at
 
w
e
 
d
o
n’t
 
for
m
 
a
 
c
o
n
clu
sio
n.
 
It’s
 
b
ori
ng
 
t
o
 
c
o
n
clu
d
e.
 
L
e
t
 
t
h
e
 
p
r
o
ble
m
 
m
u
ll
 
s
o
 
t
h
at
 
t
h
e
r
e
 
a
r
e
 
i
n
fi
n
it
e
 
p
o
ssi
bilit
ie
s
 
of
 
p
o
t
e
nt
i
a
l
 
s
olut
io
n
s.”
5
4
.
5
5
. In
st
r
u
c
t
io
n
s
 
for
 
Ele
n
a:
L
ist
 
17
 
r
e
a
s
o
n
s
 
for
 
m
a
k
i
ng
 
a
 
d
ra
w
i
ng
1.2.3.4.5.6.7.8.9.10.
11.
12.
13.
14.
15.
16.
17.
S
ele
c
t/ci
r
cle
 
t
h
e
 
r
e
a
s
o
n
 
t
h
at
 
y
o
u
 
a
r
e
 
m
o
st
 
c
o
nvi
n
c
e
d
 
b
y.
 
M
a
k
e
 
a
 
d
ra
w
i
ng
 
i
n
 
t
h
e
 
spi
rit
 
of
 
t
h
at
 
r
e
a
s
o
n
 
i
n
 
t
h
e
 
t
i
m
e
 
r
e
m
a
i
n
i
ng.
 
Ple
a
s
e
 
n
ote
 
t
hat
 
yo
u
r
 
d
ra
wi
ng
 
will
 
b
e
 
give
n
 
a
w
ay
 
a
n
d
 
yo
u
 
will
 
ke
e
p
 
t
h
e
s
e
 
i
n
st
r
u
ctio
n
s.
C
h
lo
e
 
B
rig
g
s
 
i
n
st
r
u
c
t
io
n
s
 
for
 
Ele
n
a
.
Ele
n
a
.“I
 
g
u
e
ss
 
m
y
 
p
r
o
ble
m
 
is
 
t
h
at
 
I
 
s
e
e
k
 
t
o
 
fi
n
d
 
s
o
m
e
 
ju
st
ific
at
io
n
 
for
 
cr
e
at
i
ng
 
t
h
i
ng
s
 
I
 
cr
e
at
e
 
i
n
 
t
h
is
 
w
orld
 
of
 
o
v
e
r
 
p
r
o
d
u
c
t
io
n!
 
A
n
d
 
h
o
w
 
c
a
n
 
I
 
fi
n
d
 
a
 
b
a
la
n
c
e
 
b
e
t
w
e
e
n
 
t
a
k
i
ng
 
ple
a
su
r
e
 
i
n
 
cr
e
at
i
ng
 
b
o
t
h
 
w
it
h
 
m
y
 
sk
ill
 
a
n
d
 
w
it
h
 
w
h
at
 
i
s
 
a
s
 
e
njo
ya
ble
 
for
 
t
h
e
 
m
i
n
d.
 
I
 
d
o
 
n
o
t
 
k
n
o
w
 
if
 
t
h
is
 
e
x
pla
n
at
io
n
 
i
s
 
e
n
o
ug
h.”
5
7
. A
f
t
e
r
w
or
d
.Wit
h
 
t
h
a
n
k
s
 
t
o
 
a
ll
 
t
h
e
 
a
r
t
ist
s/t
e
a
ch
e
r
s
 
w
h
o
 
sh
a
r
e
d
 
s
o
 
g
e
n
e
r
o
u
sly
 
t
h
ei
r
 
e
x
p
e
rie
n
c
e
 
a
n
d
 
t
o
 
t
h
e
 
stu
d
e
nt
s
 
w
h
o
 
r
e
c
eiv
e
d
 
a
n
d
 
w
ork
e
d
 
fr
o
m
 
t
h
e
 
i
n
st
r
u
c
t
io
n
s
 
w
it
h
 
e
nt
hu
si
a
s
m
 
a
n
d
 
 
o
p
e
n-
m
i
n
d
s.
 

